Appendix D
Prototype 1

This appendix is composed of a reproduction of String
magazine (D.1) and some materials from its creative
process (D.2). These are exploratory drawings, story-
boards, a dummy, and colour experimentation.
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D.1 String magazine

Description
A prototype for a children’s magazine issue intended
for print in A4 dimensions.

Synopsis

As Sara and Hanna are leaving school, they are engaged in a row. Hanna
is questioning Sara, whom she is certain is hiding something. As they begin
the walk that will lead the former to birdwatching club and the latter home,
Sara’s guilt leads her to confess that she’s found a box that she had decided
to keep. Both decide to figure out what the cardboard box contains and whom
it belongs to without opening and consequently damaging it, as it seems to
be locked. They sit down at a park and attempt to do this, but are unable to
guess what’s inside. Zak, a school mate, appears and proves his ownership
of the box by showing them how to open it, as well as what'’s inside. Crypti-
cally calling it a time machine, he invites them to his flat to explain what that
means and how it works. There, showing them a chest full of similar boxes,
he describes how the apparently insignificant content in each one ‘takes’ him
to different memories, and even to the future. While the three friends build
boxes together, Hanna realises she’s late and leaves, taking Sara with her.
They split ways and the reader is left with Sara realising the world is full of
closed containers whose contents might forever be a mystery.
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Figure 20 — 1st spread
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Figure 21 — 2nd spread
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Figure 23 — 4th spread 232
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Figure 29 — 10th spread
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Figure 30 — 11th spread
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Figure 32 — 13th spread
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D.2 Creative Process
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Figure 35 — Exploratory drawing
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Figure 36 — Exploratory drawing
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Figure 37 — Exploratory drawing
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Figure 38 — Exploratory drawing
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Figure 39 — Initial storyboard
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Figure 40 — Reproduction of A6 dummy
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Figure 41 — Colour studies




