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Abstract and keywords

The presented Master's project entitled "Design of a newspaper for people with 
dyslexia — An analysis of dyslexia-related newspaper characteristics with the 
addition of a digital newspaper template and a supportive style guide" was developed 
in the degree of Communication Design. The project focusses on the development 
of a newspaper design which is accessible for people with dyslexia. In addition to 
the newspaper, the project outcome includes a digital newspaper template and 
an assisting dyslexia design style guide which are intended be used by dyslexia 
organisations and publishers.

The aim of this project is to improve the readability of newspapers for people with 
reading difficulties due to dyslexia. The research deals, a.o. with studies on layout 
and typography for people with dyslexia, as well as the design of newspapers. 
Quantitative and qualitative research tools such as self-initiated interviews and a 
survey were used to gain new insights into accessible newspaper design.

The knowledge gained from the theoretical and practical investigation allows the 
conclusion to be drawn that a special approach to text and layout in newspaper 
design plays an essential role in readability for people with dyslexia. In summary, 
it can be said that the final newspaper design for people with dyslexia showed 
positively reassuring results in a feedback situation.

Key words: Dyslexia – Graphic Design – Dyslexia-friendly Design  
Newspaper Design – Design Style Guide – Responsible Design



Resumo

O projeto de mestrado apresentado intitulado "Conceção de um jornal para pessoas 
com dislexia — Uma análise das características do jornal relacionadas com a 
dislexia, com a adição de um modelo de jornal digital e de um guia de estilo de 
apoio." foi desenvolvido no âmbito do curso de Design de Comunicação. O projeto 
centra-se no desenvolvimento do design de um jornal que seja acessível a pessoas 
com dislexia. Para além do jornal, o resultado do projeto inclui um modelo de jornal 
digital e um guia de estilo de design de apoio à dislexia, que se destinam a ser 
utilizados por organizações e editoras na área da perturbação de aprendizagem.

O objetivo deste projeto é melhorar a legibilidade dos jornais para as pessoas com 
dificuldades de leitura devidas à dislexia. A investigação incide, nomeadamente, em 
estudos sobre o layout e a tipografia para pessoas com dislexia, bem como sobre 
o design de jornais. Foram utilizados instrumentos de investigação quantitativos e 
qualitativos, tais como entrevistas auto-iniciadas e um inquérito, para obter novos 
conhecimentos sobre a conceção de jornais acessíveis.

Os conhecimentos adquiridos com a investigação teórica e prática permitem concluir 
que uma abordagem especial ao texto e à apresentação na conceção dos jornais 
desempenha um papel essencial na legibilidade para as pessoas com dislexia. 
Em suma, pode dizer-se que a conceção final do jornal para pessoas com dislexia 
apresentou resultados positivamente tranquilizadores numa situação de feedback.
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1.  Introduction
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1.1	 Background and motivation

The campaign "There's nothing comic about dyslexia", "a call for designers to cre-
ate fonts for people with dyslexia" (Brokstad et al., n.d.) by graphic designer Daniel 
Brokstad in collaboration with Dyslexia Scotland (dyslexiascotland.org.uk), is the orig-
inal source of inspiration for this work and is to be commended for considering people 
with dyslexia when designing.

"Dyslexia is a brain-based type of learning disability that specifically impairs a per-
son’s ability to read" (National Institute of Neurological Disorders and Stroke, 2022). 
Difficulties people with dyslexia have (people with dyslexia, which will be from now on 
referred to as p.w.d.), can be "seeing words as if they seem doubled, overlapped, irreg-
ular, moved, danced, faded, swirled, and even bounced or jumped out of the page" 
(Yoliando, 2020, p. 32). Moreover, symptoms of dyslexia can also be observed in "poor 
spelling, poor writing, or mixing up similar words." (International dyslexia association, 
2020). This in mind, one could begin to wonder whether the average designer might 
exclude specific groups of people from their audience, simply because they do not 
think about them as part of their audience. Then again, the group of p. w. d. cannot be 
considered insignificant: "Dyslexia occurs worldwide regardless of culture or language 
and affects about 9-12% of the population." (European dyslexia association, n.d.).

Responsible design is generally supposed to "include a multitude of individuals with 
varying abilities. (…) Consequently, when building tomorrow’s products and services, 
designers need to consider the diversity of society and prevent exclusion caused by 
design", says Kilian Kottmeier (design lecturer for "Responsible Design" and senior 
designer at Futurice) (Kottmeier, 2020).

This project targets towards answering the question of how the design of written text 
and illustrative material affect p.w.d. Hence, the focus lies upon the reading difficul-
ties (the receptive side) only and disregards problems of verbalisation that also go 
along with dyslexia (the reproductive side). The theoretical framework about readability 
improvement for p.w.d. at hand, the creation of a newspaper template with an assisting 
style guide is included in order to enable publishing houses and dyslexia associations 
further in creating their own newspapers for p.w.d.

A kind of ultimate goal can be seen in the inclusion of the respective results in the 
daily written and printed news information. A newspaper is that kind of medium which 
provides a big amount of information and background knowledge in different fields. 
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In particular, it can be accessed every day, weekly or monthly. But do people still like 
to read newspapers or do they prefer online news? In Germany, the print editions 
of newspapers still reach 38.2 million people (54.1% of the population). Conversely, 
digital newspaper offerings are meanwhile read by 40 million people (56.7 % of the 
population). "While younger people prefer to access newspaper offerings via computer 
or smart phone, the printed edition is still the favourite among the older generation." 
(Die Zeitungen., 2022).

Nevertheless, a question remains: Why read a print newspaper when you can access 
the same information in much more convenient ways via the web? According to Avery 
E. Hurt, a science journalist and author, reading on paper has advantages for read-
ability (for everyone). When reading on paper, you have a "sense of place" ― you 
know where the text starts and ends. (Hurt, 2021). When you read online "you do not 
have that sense of place when some enormously long page just scrolls past you. (…) 
Researchers have shown that we tend to make mental maps when we learn something 
(while reading). Being able to "place" a fact somewhere on a mental map of the page 
helps us remember it. (…) When screens are small, the extra scrolling needed to read 
a long article (…) may make it harder to retain what you’re reading" (Hurt, 2021).

When reading on a digital device, e.g. on a computer, you may have the advanta-
geous possibility to adjust different elements on-screen (type size, the typeface or the 
background colour). This can improve the readability for p.w.d. (Hurt, 2021). A print-
ed newspaper is designed in a specific way (e.g. serif typeface, narrow columns, full 
pages, and little white space) which could make readability difficult for p.w.d. According 
to lecturer and researcher at the Visual Communication Design Program at UMN (spe-
cialised in disabilities empowerment and education) Fonita Theresia Yoliando, "colours, 
font and layout play a major role in improving reading performance, (…) understanding 
and comprehension of people with dyslexia" (Yoliando, 2020, p. 36). Additionally, the 
"British Dyslexia Association" published a dyslexia design style guide which aims to 
improve written material in terms of typographical and layout composition for p.w.d.
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1.2	 Objectives and aims

There are several studies on specific design elements that are capable of improving 
the reading performance among p.w.d. (e.g. Rello & Baeza-Yates, 2013; Kuster et al., 
2017; British Dyslexia Association, 2018; Yoliando, 2020).

One of them is the previously mentioned study of F. T. Yoliando. She reviewed the dys-
lexia style guide by the "British Dyslexia Association" (short "BDA") and compared it 
with other studies (concerning the matter of improving readability for p.w.d.). Thereby, 
new findings were obtained to create better readability for p.w.d. The insights serve as 
a foundation for the following argumentation on how a newspaper could be designed 
to meet the needs regarding print readability for p.w.d.

To emphasize, this project’s main purpose lies in the creation of an accessible way to 
attain written information in form of a newspaper, designed for adults with dyslexia. In 
the end, this project will have two practical outcomes: The first outcome is the design 
of a newspaper, which should meet the needs in print readability for p.w.d. The second 
outcome is a dyslexia style guide set, including an InDesign template and an assisting 
style guide, based on the creation of the newspaper for p.w.d. This set is meant to be 
used by designers and/or editors in publishing houses and dyslexia associations, to 
enhance the process of creating newspapers for a wider audience (including p.w.d.) 
and thus create inclusion and raise awareness.
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1.3	 Related work

The German publishing house called "Der Spaß am Lesen Verlag" publishes books 
and newspapers in plain language. Their target group encompasses children, teen-
agers and adults who experience problems with reading and writing. Subsequently, 
their newspapers are designed and written in an accessible way, which is similar to 
the approach discussed here. In the chapter "Design of a newspaper for people with 
dyslexia" (p. 68), the respective newspaper is going to be analysed in order to find out 
what typographical and layout characteristics it exhibits.
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1.4	 Methodology and research approach

This project will investigate into several areas, such as graphic design for dyslexia (as 
examined in the works of the "BDA", 2018; R. A. Hillier, 2006; F. T. Yoliando, 2020), 
editorial design topics like typography, layout, colour and contrast (see J. Müller-Brock-
mann, 1981; D. Jury, 2004) and newspaper design (see Klanten et al., 2018; F. Franchi, 
2013; J. Lamberg, 2015). The extensive background knowledge from those fields is 
drawn in to gain further associations and, if proven to be fruitful, connect those areas 
for a new research to be undertaken in the future.
 
The research maxim "Design of a newspaper for people with dyslexia — An analysis 
of dyslexia-related newspaper characteristics with the addition of a digital newspa-
per template and a supportive style guide" leads to the following questions, which 
are hopefully going to be resolved during the course of this thesis. Concerning the 
research question, the main question is how text and layout characteristics influence 
the print readability for people with dyslexia. Furthermore, the main question is fol-
lowed by sub-questions: What difficulties and preferences do people with dyslexia 
have when accessing written materials? What specific typographical and composi-
tional features make reading easier for people with dyslexia? And how could these 
features be applied practically to newspaper design?

The rather practical outcome-oriented contribution submitted here is a user study 
about the improvement of written materials for p.w.d., a newspaper analysis with an 
expert in dyslexia and a feedback discussion with p.w.d. Moreover, to substantiate the 
argumentation of this thesis, it was attempted to find adults from the age of 18 years 
(or older) with diagnosed dyslexia for a focus group. Participants should be found on 
social media (Facebook, Instagram), via dyslexia websites such as Dyslexia Scotland 
(dyslexiascotland.org.uk) and in my university (ESAD, Portugal). Also emails were 
sent to dyslexia associations in Germany. Unfortunately only a few people responded 
to my request and said that they do not have the capacity to help or they only work with 
children, not adults.

The dyslexia associations "Kölner Arbeitskreis LRS & Dyskalkulie e.V." (lrs.koeln.de) 
and "Bundesverband Legasthenie & Dyskalkulie e.V." (bvl-legasthenie.de) published 
my request in their newsletter but nobody replied in the end. This problematic has 
inhibited the investigation to a large extent because the opportunity of speaking with 
p.w.d. and getting their opinions on newspaper design was not given in order to vali-
date more empirically, i.e. legitimize more quantitatively.



2.  Dyslexia
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2.1	 Definition and characteristics of dyslexia

As has been outlines, according to the "BDA", "dyslexia is a (brain-based) learning 
difficulty" (British Dyslexia Association, 2010). Characteristic features of dyslexia are 
difficulties with word recognition, reading fluency, spelling and writing (Internation-
al dyslexia association, 2020). Dyslexia can either be a lifelong condition starting in 
childhood or individuals can develop dyslexia as a result of brain injury or a sign of 
dementia. (National Institute of Neurological Disorders and Stroke, 2022).

Although dyslexia can be a lifelong condition, p.w.d. can still be helped with reading 
and writing more efficiently. "Early identification and treatment is the key to helping indi-
viduals with dyslexia achieve in school and in life". (International dyslexia association, 
2020). To succeed in school and in a professional context, a person with dyslexia has 
to be given a special treatment. "The Individuals with Disabilities Education Act 2004 
(IDEA), Section 504 of the Rehabilitation Act of 1973, and the Americans with Disabil-
ities Act (ADA) define the rights of students with dyslexia and other specific learning 
disabilities. These individuals are legally entitled to special services to help them over-
come and accommodate their learning problems (including education programs). The 
Acts also protect people with dyslexia against unfair and illegal discrimination". (Inter-
national dyslexia association, 2020).
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2.2	 Reading challenges in individuals with dyslexia

P.w.d. can experience different reading difficulties. According to the BDA, visual 
symptoms can be the text appearing blurred; text appearing double; difficulty keep-
ing place in text; difficulty finding the next text line; discomfort with brightness of the 
page or contrast between text and background; text appearing to shimmer or flicker  
(BDA, n.d.).

According to Penny Aston, a specialist dyslexia counsellor, psychological problems like 
"generalised anxiety, depression and low self-esteem", can also occur with p.w.d. The 
problems may arise not because of the person having dyslexia but the way their dys-
lexia is perceived by society and, in particular, the educational system (Aston, 2019).
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3.  Graphic design for  
dyslexia
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3.1	 Achieving good readability for every reader

First and foremost, for the sake of clarity, differentiation between the notions of „legibil-
ity“ and „readability“ needs to be defined.

•	 "Readability is about the reader – the ease with which a reader can successfully 
decipher, process, and make meaning of the text read. Typographical features (…) 
letter shape, size, and spacing all meaningfully impact fluency and comprehension. 
The choice of typeface, characteristics of the type, and page layout can create a 
better (or worse) reading experience" ("Readability matters", n.d.).

•	 "Legibility is an informal measure of how easy it is to distinguish one letter from 
another in a particular typeface" ("Readability matters", n.d.).

Dyslexia design style guides
The "BDA" published a dyslexia style guide to encourage designers, businesses and 
teachers to consider people with reading difficulties when choosing text and images 
(BDA, n.d.). The prescriptive BDA style guide was examined on its effectiveness, and 
later regarding improved readability for p.w.d. (by F. T. Yoliando in 2020). All in all, the 
comparative study concludes that there are "several noticeable differences among the 
BDA dyslexia style guide 2018 and past research in terms of colour, font and layout". 
However, F. T. Yoliando agrees that "colours, font and layout played a major role in 
improving reading performance, speed, fixation periods, understanding and compre-
hension of people with dyslexia" (Yoliando, 2020, p. 36). Lastly, she mentions that her 
research should not be seen as a guide "which should be followed blindly as dyslexia 
is a multi-faceted syndrome." (Yoliando, 2020, p. 36).

With the knowledge of the BDA (2018), F. T. Yoliando (2020) and other theoretical 
research on better readability for p.w.d. in mind, this work attempts to identify design 
principles on how to achieve better readability through graphic design for p.w.d. should 
be identified. Furthermore, it needs to be argued that it is necessary to understand 
how readability can be achieved for "normal readers" how readability can be achieved 
for "normal readers" (the term "normal readers" refers to people without reading dis-
abilities or other restricting visual impairments). This investigation could result in the 
discovery of similarities and differences in individuals reading behaviours. This knowl-
edge generated, should help to grasp a better understanding on what role graphic 
design plays in terms of good readability for everyone.
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3.2	 Identification of typographic and layout design  
elements for good readability for readers with and  
without dyslexia

1) Font case
According to David Jury, an author, lecturer and designer of books concerning a.o. 
typography and graphic design, "to read efficiently we recognise whole word-shapes 
rather than individual letters". ("About Face", Jury, 2004, p. 58). "Distinctive word-
shapes contribute substantially to easier and therefore faster, reading, and these are 
more distinctive when set in lower case than in upper case. (…) Upper case general-
ly retards the speed of reading more significantly than any other typographic factor" 
(Jury, 2004, p. 70).

Font case with regard to dyslexia
The BDA and Yoliando agree that only lower case should be used for texts; title case, 
upper case and small caps should be avoided. (Yoliando, 2020, p. 35; British Dyslexia 
Association, 2018, p. 2).

2) Typeface
Concerning the right choice of typeface, Jury, argues that "generally, the most legible 
typefaces are those with larger, open or closed inner spaces (counters). (…) Overall, 
experiments have shown that typefaces in common use are, in general, all equally leg-
ible under normal reading conditions. These include sans serif as well as serif faces" 
(Jury, 2004, p. 58). On the contrary, Jury mentions that "whilst sans serif (and slab 
serifs) generally have a high legibility factor, they have a relatively low readability fac-
tor because they are less efficient at projecting word recognition" ("About Face", Jury, 
2004, p. 74).

Typeface with regard to dyslexia
As p.w.d. often have difficulties with word recognition (International dyslexia associa-
tion, 2020), serif typefaces should be avoided when designing a text. Instead, sans-serif 
typefaces like Arial, Comic Sans, Verdana, Tahoma, Century Gothic, Trebuchet, Calibri 
or Open Sans are recommended (British Dyslexia Association, 2018, p. 1; Yoliando, 
2020, p. 35). Another study by Luz Rello, a researcher in the field of a.o. dyslexia, lin-
guistics and eHealth and founder of Change Dyslexia (changedyslexia.org), together 
with Ryan Baeza-Yates, professor and founder of the Center of Web Research with 
a PhD in Computer Science, is concerned with the right choice of typeface for p.w.d. 
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(Rello & Baeza-Yates, 2013, p. 2). Their findings show that the font choice is very 
important for the readability for p.w.d. "Sans serif, roman and monospaced font types 
increased the reading performance of the participants, while italic fonts did the oppo-
site" (Rello & Baeza-Yates, 2013, p. 2). As a result, "Helvetica, Courier, Arial, Verdana 
and Computer Modern Unicode are chosen to be good fonts for people with dyslexia", 
"taking into consideration reading performance and subjective preferences [of the par-
ticipants]" (Rello & Baeza-Yates, 2013, p. 2).

Moreover, there are several fonts like Open Dyslexic, Dyslexie or Lexie Readable spe-
cifically created for p.w.d. Sanne M. Kuster et al. conducted a study ("Dyslexie font 
does not benefit reading in children with or without dyslexia") among children to test 
the dyslexia typeface "Dyslexie". This study demonstrates how the tested font "was 
not read faster or more accurately" than other typefaces. The participants showed a 
preference for the fonts Arial and Times New Roman rather than Dyslexie" (Kuster et 
al., 2017, p. 25). Renske Dee Leeuw, researcher with a PhD in the field of Pedagogy 
and Educational Sciences adds that "reading with the font Dyslexie does not improve 
the reading speed for reading words" (De Leeuw, 2010, p. 3).

3) Type styles
Type styles like "Bold" or "Italics" can be used to create emphasis for specific text 
parts. Text set in "Italics" "takes longer to read (…) because the letters are narrower, 
containing smaller, and therefore less defined counters than roman. If reading efficien-
cy is essential, it might be wiser not to use italics for quotes" (Jury, 2004, p. 72).

Type styles with regard to dyslexia
All things considered, "Bold" and "Italic" styles should most probably rather not be 
used in texts for p.w.d. because they make readability worse. The "BDA" recommends 
that only "Bold" should be used for emphasis. "Italics and underlining can make the 
text appear to run together" (British Dyslexia Association, 2018, p. 2). On the contrary, 
Yoliando states that only roman font should be used for texts and that "Bold" should be 
used only if necessary. "Italics" or underlining should be avoided completely (Yoliando, 
2020, p. 35).

4) Type size
The choice of the right type size can depend on the reader's age: "Children between 
the age of 7 to 12 need bigger type sizes (between 24 pt to 12 pt). People over the age 
of 12 prefer a type size of 11 pt" (Jury, 2004, p. 72).
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Type size with regard to dyslexia
The type size for p.w.d. should not be smaller than 12 pt, but "the ideal size may vary 
between 12-26 pt". "There is no reference about a maximum type size for p.w.d." 
(Yoliando, 2020, p. 35).

5) Leading
According to Josef Müller-Brockmann, the leading influences the readability and the 
reading speed of a text. When lines are set to narrow, "the upper and lower line are 
both taken in by the eye at the same time", which slows down the reading process. 
"Too much or too little leading can adversely affect the optical picture of the typogra-
phy" (Müller-Brockmann, 1981, p. 34).

Leading with regard to dyslexia
The line spacing of a text for p.w.d. "should be proportional to the word spacing.  
1.5 is preferable", argues the BDA (British Dyslexia Association, 2018, p. 2). On the 
contrary, F. T. Yoliando states that leading "does not highly affect the reading perfor-
mance. (...) A line spacing of 1.4 -1.5 is preferable" (Yoliando, 2020, p. 35).

6) Column width
When it comes to the line width, Brockmann (1981) explains: "According to a well-
known empirical rule there should be 7 words per line. (…) The right width of column 
is essential for an even and pleasant rhythmic of reading which enables the reader to 
relax and concentrate wholly on the content" (Müller-Brockmann, 1981, p. 30). This 
statement differs from that of David Jury (2004), who argues that a text line of 9 to 12 
words makes an efficient reading. Furthermore, he explains that text lines with "shorter 
measures offer a more staccato reading experience, providing a sense of urgency, 
enabling the reader to scan quickly down the page; an appropriate reading experience 
for newspapers" (Jury, 2004, p. 69).

Column width with regard to dyslexia
The BDA recommends to not use multiple columns when designing a text. For the ideal 
column width they recommend 60 to 70 characters per line (British Dyslexia Associa-
tion, 2018, p. 3). Yoliando suggests 44 to 66 characters per line for good readability. 
The text should be left aligned. Justification, centre or right alignment should be avoid-
ed (Yoliando, 2020, p. 36).

7) Colour and contrast
In addition to the typographic decisions that have to be made, the right colour has to be 
chosen as well. Jury (2004) argues that the common combination of black and white 
(text on background) has the highest contrast, but this may not be the most legible 
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solution for everyone. "The most effective colour/tonal combinations are those that use 
white with a second, additional colour: for instance, British road signs use white (sans 
serif) lettering on a dark-green background" (Jury, 2004, p. 74).

Colour and contrast with regard to dyslexia
The right colour choice for text and background is also important for p.w.d. A sug-
gestion by Yoliando is the use of warm background colours, e.g. peach or cream or 
orange. For the text, a less contrasted colour should be used, such as cream black. 
The worst colour combinations are "yellow-black" and "white-blue". In addition, "green 
and red/pink should be avoided because they are not readable for people with col-
our-blindness" (Yoliando, 2020, p. 3).

In addition to these studies, it will be looked deeper into the reading experience of p.w.d. 
— into their difficulties and their preferences when it comes to reading. Therefore, an 
online survey was published, which is going to be the subject of the next section.
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3.3	 Online survey on print readability for people  
with dyslexia

The online survey, titled "Improving the reading experience of printed materials for 
people with dyslexia", was published on several social media platforms (facebook, 
instagram) and on the website of Dyslexia Scotland (dyslexiascotland.org) in order to 
investigate further into the reading behaviour of p.w.d. The survey contains quantitative 
questions (multiple choice) and qualitative questions (writing part) about preferences 
and difficulties on typography and layout in print readability.

This survey intends to provide additional information on the reading behaviour of 
p.w.d., apart from the past research that has already been done. In total, 18 people 
participated (participants between the age of 19 to 65 years) eight people from ger-
man-speaking countries and ten people from english-speaking countries. The whole 
survey outline can be found in the appendix (see Appendix A1 and A2).

1) Reading experience of printed materials
40% of the participants answer that books provide the best reading experience on 
paper. 11,25% admit that they like reading newspapers, 16,25% of the people prefer 
reading magazines, and 22,5% avoid to read on paper at all. Apparently, there is a lack 
of p.w.d. who read newspapers.

One reason for this could be the major use of digital media to access news information 
nowadays. Almost 29% of the participants state that they access news information 
over TV. Another 22,5% inform themselves over online news platforms and others use 
social media or phone news apps (27,5%). Only 5% state that they read newspapers 
to get information.

On the contrary, almost 54% of the participants say that they read newspapers usually 
(at least once a month) or sometimes (11,25%). At the same time, the age range of 
participants is mixed: Three people in their twenties (and one person under 20 years) 
and seven people over 30 years old, say that they read newspapers usually or at least 
sometimes. This suggests that there are p.w.d. that might have interest in reading 
newspapers occasionally.
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2) Problems with reading on paper
5 out of 18 people argue that they have problems with recognising written words. 
According to the "IDA" (International dyslexia association, 2020), p.w.d. can have dif-
ficulties in the accuracy and/or fluency of word recognition. Moreover, 3 out of 18 
participants state that serif typefaces create problems in readability for them.

Additionally, 3 participants argue that it is problematic, if the reading time is too long. 
With this in mind, the aimed newspaper design for p.w.d. should not have a long scope. 
A suggestion by a participant was to write texts with short paragraphs and high infor-
mal content in understandable language. Other difficulties created through design, 
mentioned by the participants, include: A type size that is too small; justification; word 
spacing that is too narrow; finding the next line; column width that is too narrow; not 
being interested in the topic of the text.

3) Text or layout features that enhance the reading experience on paper
According to the opinion of the participants, text and layout features that enhance their 
reading experience involve good spacing (6 out of 18 participants), good colour and 
contrast (3 out of 18 participants), coloured paper (3 out of 18 participants) and a spe-
cific typeface (3 out of 18 participants). Participants propose Arial, Helvetica, Calibri 
and a font for dyslexia, as the most readable typefaces for them. Arial is also suggest-
ed by the BDA (British Dyslexia Association, 2018, p. 1), Yoliando (Yoliando, 2020, p. 
35), as well as Rello and Baeza-Yates (Rello & Baeza-Yates, 2013, p. 2). In contrast to 
the studies previously mentioned, 3 out of 18 participants favour serif typefaces.

4) Problems with reading newspapers
The final questions concern difficulties participants have with newspaper design: Four 
out of 18 people state that their biggest problem is reading a newspaper written in a 
serif typeface. Other participants have difficulty with small font sizes and long articles, 
as well as narrow columns and justified text. The justification of text should always be 
avoided, as recommended by the BDA (British Dyslexia Association, 2018p, p. 3) and 
in the comparative study by Yoliando (Yoliando, 2020, p. 35).

5) Imagination of a newspaper for p.w.d.
Only a few participants responded to this question. They say that a dyslexia-friendly 
newspaper should have short and snappy articles, good spacing, coloured paper, bro-
ken up text sections and sub-headings.
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Conclusion
In summary, most of the difficulties and preferences p.w.d. have with certain typo-
graphic and layout characteristics, are consistent with the results of the studies cited 
in this chapter section. It appears that there is a preference for sans-serif fonts among 
the participants. For the majority, it is important that a text has appropriate spacing (in 
general) and that the right choice of colours and contrast is made.

Furthermore, an appropriate choice of type size, column width and text alignment 
should be made. The amount of text (e.g. in a newspaper) should not be too big, as 
this obviously increases the reading time and this could be tiring for the reader. Con-
sequently, it could be beneficial for p.w.d. if the text is divided into smaller paragraphs 
with subheadings. For the success of a dyslexia-friendly newspaper, the above most 
preferred design principles should be considered and tested in application.
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4.  Newspaper Design
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4.1	 The evolution of newspaper design

This chapter deals with the history of newspaper design and intends to answer the fol-
lowing questions: What role did newspapers play in their early days and what role do 
they play nowadays? How has newspaper design changed over the years and why? 
The findings about the historical context of newspapers will hopefully lead to a better 
understanding of the design principles of newspapers and how they could be applied 
to a newspaper for p.w.d.

According to the University of North Florida, typical newspaper characteristics can be 
found in: The transmission of current events and interests of the public; periodical pub-
lications (daily, weekly, monthly, etc.); national or international publishing, or targeted 
to a particular community or locality; the chance to rely on advertising for a portion 
of their revenue; an Editorial page for opinions of both editors and private individuals 
(UNF, 2021).

Moreover, Jasso J. J. Lamberg writes in his doctoral thesis ("Clothing the paper: On the 
state of newspaper design (...) in contemporary quality and popular newspapers") that 
"a newspaper can be a physical object, a market commodity, an element of democracy, 
a company, an organisation, a workplace, etc. While we can make these seemingly 
clean-cut distinctions, actually all of these aspects are interwoven" (Lamberg, 2015, p. 
4). In the context of this thesis, the term "newspaper" is mainly being used to talk about 
the physical object.

The early stages of newspaper design
In the beginning of the 17th century, newspaper design was strongly oriented towards 
book design. Figures 1 and 2 (p. 36) show examples of newspapers which are struc-
tured like books. For example, the newspaper title in figure 2 is set at the top of the 
page in big type, followed by the name of the publisher below. The next line features 
the publication date in a small type size. The news article is split into a few columns 
with justified text.

According to Ana Gruszynski, a Brazilian professor and researcher in a.o. graphic 
design, the book-like design changed with the first graphic revolution (18th and 19th 
centuries). At that time, newspapers altered their designs in order to accommodate 
advertisement. "The appearance of the pages changed mainly by making the articles 
larger and multi-column, decreasing the type size, and adding large headlines to the 
articles" (Gruszynski et al., 2016, p. 39), see figure 3 (p. 37). Figure 4 (p. 37) shows 
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the Bemidji Daily Pioneer, a newspaper from 1917. In contrast to figure 3, this one 
has even more content to manage, filled into six columns. There is almost no space 
between the columns. Apparently, the aim of these type of newspapers was to fit as 
much content as possible into a limited space.

The design of newspapers changed in the 1930s, it was the period in which a.o. front 
page articles were reduced, newspaper sections were introduced, asymmetric layouts 
were composed, and the outsourcing for photographs happened (Gruszynski et al., 
2016, p. 42). Figure 5 (p. 38) shows an example of a newspaper page which could 
meet some of the criteria for readability for p.w.d. The Sunday News is designed with 
emphasis on the headline and the cover image.

All in all, the page has very little text on it, which results in a sense of calmness for 
the reader. The headline is set in a large type size with a sans-serif font. However, the 
headline should not be set in capital letters, as this makes it difficult to read. In conclu-
sion, the page is more clearly structured and could probably be easily manageable for 
the dyslexic reader.

While by the end of the 20th century, newspapers relied more on "colour, infography, 
front page summaries, booklets, and topic segmentation" (Gruszynski et al., 2016, p. 
42), see figures 7 and 8 (p. 39).

Newspapers in the digital age
The introduction of mobile devices has led to a massive change in news publishing. 
This alteration "forced newspapers to offer their readers a different service; the design" 
(Gruszynski et al., 2016, p. 45).

Gruszynski et al. also stated that by 2014, newspapers focused more on providing 
background knowledge on current events than on small reports. This also means that 
news articles need to have a well-structured layout and legible typography, especially 
for longer articles (Gruszynski et al., 2016, p. 45).

Newspaper design nowadays
Figures 9-12 (pp. 40) are newspaper examples from different countries in 2023. It 
can be observed that most of the designs keep more white space, e.g. between the 
columns or between headline and body text. Most of the newspaper examples have a 
rather high amount of columns (a maximum of six columns).

In the German newspaper "Frankfurter Allgemeine" (Fig. 10, p. 40) and the Danish 
newspaper "Politiken" (Fig. 11, p. 41 ) the layout seems to look very orderly, because 
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the text columns run from top to bottom and are not interrupted by images or other ele-
ments. The page from the "New York Times" (Fig. 9, p. 40) seems to look a bit cluttered 
and less orderly, since some columns are interrupted by images and since the amount 
of columns decreases from six to four towards the bottom.

The Dutch newspaper "de Volkskrant" (Fig. 12, p. 41), on the other hand, has a com-
pletely different layout: A lot of images dominate the page and it features very little text. 
The text elements on this page have different column widths and the imagery does not 
follow a straight line, which results in a page looking jumbled and not well-structured.

The future of newspaper design
Is there a chance for newspapers to persist in today's world and differentiate them-
selves from digital information sources?

The author Robert Klanten et al., the editor and CEO of the German publishing house 
gestalten, argues in his book "Newspaper Design: Editorial Design from the World's 
Best Newsrooms", "for newspapers to continue to thrive, design can critically enrich 
and better prepare them for the future. (…) Despite its decline, print continues to be an 
indispensable point of reference in terms of quality" (Klanten et al., 2018, p. 4).

In 2023, many newspapers are available on digital devices and the numbers of sub-
scriptions for physical newspapers are decreasing (Wikipedia Contributors, 2019). As 
already mentioned in the "Introduction" of this thesis, the print editions of newspapers 
still reach more than 54% of the population. At the same time, it must be said that espe-
cially the older generation reads physical newspapers, while the younger ones prefer 
the digital newspaper offerings (Die Zeitungen., 2022).

Yet, Klanten et al. see "a brighter future for print in the mutli-sectioned Saturday or Sun-
day editions, in which a newspaper offers far more than the kind of news you can read 
online and under very different reading conditions". He mentions the New York Times 
as an example: They fill their Sunday editions with exclusive content like "children's 
pages", "puzzle sections" or "long book extracts" (Klanten et al., 2018, p. 268). Back 
in 2013, editorial and infographics designer Francesco Franchi proposed (in his book 
"Designing News") that the newspaper has to become an object of greater value, value 
to remain existing in the future: A newspaper or a news website is "an object of daily 
use, which should meet the needs of its everyday readers to be informed. (...) If filled 
with quality content and design, this everyday object can be transformed into a luxury 
object for specific market segments." Moreover he states that the newspaper has to 
be a beautiful object that the reader wants to look at and keep (Franchi, 2013, p. 242).
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Conclusion
To summarize this chapter, it can be stated that physical newspapers were a very 
important tool that informed and educated people in the past — and still. With the dig-
ital revolution, the physical newspaper has lost its monopoly on news coverage and 
digital news media have taken its place.

Even though printed newspapers are not as popular as they used to be, they still sell, 
especially among older generations. They can be a tool to provide further background 
information on current events and explain difficult topics using texts, graphics and 
images on a large format.

In terms of the evolution of newspaper design, the early newspapers looked very differ-
ent from those we consume today. The big change can be seen in the increased input 
of information onto a page and therefore, the use of multiple columns, a decreased 
type size and less space between the design elements on the page.

Nowadays, newspapers bring more white space back into their designs. This makes it 
easier to read and refrains from overwhelming the reader. Considering the design of a 
newspaper for p.w.d., the early newspapers that looked similar to books are a helpful 
source of inspiration for this thesis. Their layout characteristics, such as a few columns, 
less text, white space and big type, could probably provide a good reading experience 
for p.w.d. (in contrast to other newspapers, e.g. fig. 4 or 7, pp. 37).

All in all, newspapers can be a great way to visualize complex information — if done in 
the right way. However, it cannot be ignored that they continue to lose readership and 
are being displaced by digital media.
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Germany, 1609
"Title page of the Relation aller Fürnemmen 
und gedenckwürdigen Historien from 1609. The 
German-language ‘Relation’ had been published 
by Johann Carolus at the latest since 1605 in 
Strassburg, and is recognized by the World 
Association of Newspapers as the world’s first 
newspaper." (University library of Heidelberg, 
Germany, 1609)

Fig. 1 University library of Heidelberg, Germany, 1609

Fig. 2 The London Gazette, n.d.

London, Monday, September 3, 1666
The London Gazette
(The London Gazette, n.d.)
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New York, Wednesday, May 15, 1780
The New-York Gazette
(The American Revolution Institute, n.d.)

Bemidji, Minn., Nov. 9, 1917
Bemidji Daily Pioneer
Image provided by: Minnesota Historical Society; 
Saint Paul, MN (Rothman, 2015)

Fig. 3 The American Revolution Institue, n.d.

Fig. 4 Rothman, 2015
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New York, Sunday, December 20, 1936
Sunday News
(willstraw.com, n.d.)

New York, Sunday, July 5, 1936
Sunday News
(willstraw.com, n.d.)

Fig. 5 willstraw.com, n.d.

Fig. 6 willstraw.com, n.d.
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London, England, Tuesday, July 1, 1997
The Times
(The Gale Review, 2017)

New York, Wednesday, November 8, 2000
The New York Times
(The New York Times, n.d.)

Fig. 7 The Gale Review, 2017

Fig. 8 The New York Times, n.d.
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New York (USA), Tuesday, May 23, 2023
The New York Times
(The New York Times, 2023)

Frankfurt (Germany), Tuesday, May 23, 2023
Frankfurter Allgemeine
(Frankfurter Allgemeine, 2023)

Fig. 9 The New York Times

Fig.10 Frankfurter Allgemeine, 2023
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Denmark, Tuesday, May 23, 2023
Politiken
(Politiken, 2023)

The Netherlands, Tuesday, May 23, 2023
de Volkskrant
(de Volkskrant, 2023)"

Fig. 11 Politiken, 2023

Fig. 12 de Volkskrant, 2023
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4.2	 Analysing newspaper designs
A. The front page

With the help of the book "Newspaper Design: Editorial Design from the World's Best 
Newsrooms" (2018), the content structure and the design elements of several news-
papers are examined here in order to consider them for a newspaper design for p.w.d.

1) The New York Times (USA)
•	 In general, the newspaper is created in a Broadsheet format. It has a 6-column 

grid. The editorial flow features several topics: International, National, Metropoli-
tan news, Op-Eds, Business, Sports, Obituaries, Arts and Entertainment, Science, 
Food, Style (Klanten et al., 2018, p. 31).

•	 The front page of the NYT has an average number of six stories. It incorporates 
multiple elements such as "articles, headlines, photography and information graph-
ics". It features one "key central image" and one main headline. Futhermore, it is 
accompanied by three to four smaller image (Klanten et al., 2018, p. 30).

•	 "The headlines on the front page are written in upper case Italics. (...) The font for 
the headlines is Cheltenham, which was exclusively designed for the newspaper." 
The alignment of the headlines follows a "unique system" which works like a lad-
der: The first line is left-aligned and the following lines "become aligned to the right" 
(Klanten et al., 2018, p. 30).

•	 The Sunday edition of the NYT has a bigger amount of pages. These include Review, 
Travel, Wealth, Real Estate, Arts & Leisure, NYT for kids, NYT Book Review and 
NYT Magazine (Klanten et al., 2018, p. 32).
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A. Nameplate: Logo

B. Ear: Slogan

D. Headline

E. Imagery

F. Typography

H. Grid lines

C. Folio (issue, date, 
price, etc.)

G. Index

Fig. 13 The New York Times
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2) Libération (France)
•	 The newspaper Libération has an average number of 32 – 36 pages. It also has 

a bigger weekend sections, the biggest being the thematic dossier of "Culture" 
(Klanten et al., 2018, p. 58). According to Klanten et al., Libération does not use any 
grid on their front page (Klanten et al., 2018, p. 54).

•	 The logo of Libération "can be positioned to the left or right within the upper half  
of the front page" (Klanten et al., 2018, p. 54).

•	 The main image fills almost the whole page leaving only small margins on 
the sides. Photography and typography are used to create the cover page  
(Klanten et al., 2018, p. 54).

•	 The typefaces "Libé Sans" and "Tiempos Headline" are used for headlines and 
body text, whereas the typeface "Produkt" is used in complementary texts (Klanten 
et al., 2018, p. 54).

 

Conclusion
To briefly summarize this part of the thesis, the two newspapers analysed represent 
a contrast to one another. For example, typographic elements such as headlines and 
articles are handled differently. While the NYT tries to place lots of content and images 
on the page, Libération relies more on white space, a main image and a main headline.

Information that can be found on both newspapers are the logo, as well as the date and 
price. These are supposed to be present for the buyer to know what they are buying.

Both layout systems have advantages and disadvantages. Confronted with the many 
stories on the front page of the NYT, the reader learns more about the content inside 
the newspaper and is more likely to find something that interests them. Libération, on 
the other hand, could have the intention of persuading the reader to buy with a head-
line and picture that take center stage.

Factoring in the preferences of the target group of p.w.d., the layout of Libération would 
probably be the most appealing (in contrast to the NYT) for the front page is laid out 
clearer, displaying only a few text elements and a large picture element. In addition, the 
page does not appear overwhelming due to the large amount of white space.
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D. Headline

B. Image

A. Logo

E. Typography

C. Folio (issue, 
date, price, etc.)

Fig. 14 Libération
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4.2	 Analysing newspaper designs
B. The inside pages

In the subsequent part, typographic and layout elements of the newspapers Frankfurt-
er Allgemeine (Germany) (Fig. 15, p. 47) and the New York Times (USA) (Fig. 16, p. 
49) are being discussed. Both newspaper editions are from the year 2023.

The "Frankfurter Allgemeine"
The Frankfurter Allgemeine (short: FAZ) uses a six-column grid, most likely. The top of 
the spread features elements like the folio, the topic section and the newspaper title. 
In total, the page presents four news articles which (almost) all have different headline 
sizes. The variety of type sizes creates a hierarchy that could lead the reader to believe 
that the articles have different levels of importance.

Every article starts with a small introduction part and is set in a smaller type size than 
the headline. Below this part, the news article starts and flows over one to a maximum 
of four columns. A serif typeface is used for headlines and body text. The type size of 
the body text might be approximately 10 pt to 12 pt.

The page layout looks tidy and well-structured, as the text is justified and runs in 
straight lines downwards. The justification makes the page appear calm but also static. 
The central placement of the images at the top and bottom, gives the page a sense of 
balance and calmness.
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Folio (page, date, issue)

Text columns

Image

Introduction part

Image

Headline

Newspaper titleTopic section

Fig. 15 FAZ
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The "New York Times"
Similarly to the FAZ, the NYT features the folio, the topic section and the newspaper 
title at the top of the page.

The main article starts with a headline on top. The body text flows over six columns, 
interrupted by an illustration in the middle of the columns, and a quote on the left side 
of the page. This interruption is to be avoided, as it impedes the flow of reading (C. 
Budke, personal communication, date, 2023).

Below the main article, two smaller articles are placed in three columns each. In con-
trast to the FAZ, the body text in the NYT is left-aligned without justification. This creates 
an overall loose appearance with a sense of unease. However, as has been outlined 
throughout this paper, the left-alignment of text improves the readability of p.w.d. and 
should therefore be considered for a newspaper design for p.w.d.

Conclusion
In conclusion, both newspapers use layouts with a maximum of six columns. This 
amount of columns is not recommended by the BDA (2018) or Yoliando (2020) and 
should therefore be avoided. The use of serif typefaces with a type size below 12 pt is 
also to be prevented, as has been elaborated several times in this report.

Typical elements like the logo/title, the folio and the topic section can be found in both 
newspapers, which can be suggested for the design of the final newspaper for p.w.d. 
In addition, both layout constellations appear organised, as text and images follow the 
structure of the grid.
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Folio (page, date, issue)

Text columns

Illustration

Image

Headline

Newspaper titleTopic section

Fig. 16 NYT
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4.2	 Analysing newspaper designs
C. A newspaper for people with reading difficulties

In the ensuing part, the newspaper "Klar & Deutlich", which is specifically designed 
and written for people with reading difficulties, will be discussed. As described on their 
website, the target group includes "people with dyslexia, young people with a develop-
mental delay or learning disability, refugees and migrants, people with aphasia, senior 
citizens with concentration difficulties, people with (mild) dementia". (Spaß am Lesen 
Verlag, n.d.-a).

"Klar & Deutlich" contains news articles which are written in "plain language", which 
means that the "writing is clear, concise, well-organized, and follows other best prac-
tices appropriate to the subject or field and intended audience." (plainlanguage.gov, 
2010). Regarding the intention behind the publishing of this newspaper, it is stated how 
"newspapers are important so that everyone is well informed and can have their say 
on current issues“ (Spaß am Lesen Verlag, n.d.-a). Their titles in "plain language" are 
intended to help people who cannot read or write very well. (Spaß am Lesen Verlag, 
n.d.-a).

This newspaper is the only work (to my knowledge) that follows a similar concept to 
the newspaper for p.w.d. To be more specific, the goal of both newspaper concepts is 
the inclusion of people with reading difficulties in their design. From this viewpoint, one 
could say that the people of concern are very much excluded from conventional news-
paper usage due to the inaccessibility. However, a difference between the mentioned 
newspaper concepts is that "Klar & Deutlich" tries to achieve accessibility through 
language, while the newspaper for p.w.d. focuses on achieving accessibility through 
design.

For the purpose of accumulating insights on the design process and the publication 
behind the newspaper "Klar & Deutlich", the editor was contacted. The editor, Frauke 
Diebold-Napierala, answered a questionnaire (the answers are translated from Ger-
man to English).

The newspaper is published via subscriptions, which covers 1600 copies overall. The 
newspaper is not distributed commercially. The basic layout of the newspaper was 
developed by a graphic designer, and the editor makes minor alterations if neces-
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sary. To make changes in the design, the editor uses guidelines and recommendations 
for accessible communication and easy readability. Page design, typeface, columns, 
images and background colours are adjusted according to the guidelines. The news-
paper has eight pages in total and features topics like "News", "Leisure and Sports", 
"Science" and a page called "Coloured page" for a mix of news articles (see fig. 17-24, 
pp. 52).

Mrs. Diebold-Napierala elaborated that the newspaper receives affirmative feedback 
from subscribers. In particular, the readers emphasise reassuringly that pages are 
clearly structured and that the coloured boxes (see fig. 18) are helpful for explanations. 
Furthermore, readers comment on how it is helpful that each text is accompanied by 
at least one picture. There is also positive feedback on the content, and readers even 
sometimes suggest topics that are of particular interest to them.

Conclusion
Given these points, insights on the newspaper design and feedback from subscribers 
of the newspaper "Klar & Deutlich" helps to get an idea of the process behind this kind 
of newspaper and the resonance from the target group.  

As far as the layout of the newspaper for p.w.d. is concerned, an attempt is made to 
adopt some of the design recommendations mentioned above, for example, the use of 
colour for structuring a page or the use of at least one image per text.
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Fig. 17 Klar & Deutlich (Cover)
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Fig. 18 Klar & Deutlich (Page 2)
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Fig. 19 Klar & Deutlich (Page 3)
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Fig. 20 Klar & Deutlich (Page 4)
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Fig. 21 Klar & Deutlich (Page 5)
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Fig. 22 Klar & Deutlich (Page 6)
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Fig. 23 Klar & Deutlich (Page 7)
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Fig. 24 Klar & Deutlich (Page 8)
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4.3	  Analysis of a sample newspaper with support of an 
expert in dyslexia

To identify reading barriers which are caused by design, an expert in the field of dys-
lexia is consulted. Claudia Budke is a consultant who works at "Kölner Arbeitskreis 
für LRS und Dyskalkulie" (translated: "Cologne Working Group for Dyslexia & Dyscal-
culia"), an association of parents and professionals from teaching and therapy. Their 
incentive is to offer information, support and assistance on the topic of reading, spelling 
and dyscalculia (Kölner Arbeitskreis für LRS und Dyskalkulie e.V., n.d.).

In the following, an analysis of a German newspaper called "Frankfurter Rundschau" 
is carried out together with C. Budke in order to provide an insight into design barriers 
in newspaper design. (C. Budke, personal communication, Aug 8, 2023). (This conver-
sation has been translated from German to English.)

This exemplar of the daily newspaper was selected by convenience sampling (the 
test subscription is particularly easy to access) and due to the fact that the "Frankfurt-
er Rundschau" still belongs to the comparatively large publishing houses despite the 
decline in print runs. The publishing group Ippen is accountable for 5,9% of the total 
number of editions of all digital and analogue daily newspapers in Germany (IWD, 
2022).
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1) The front page
Budke stated that the front page should only have the most important news of the 
day. A maximum of three headlines and articles. If possible, the page should contain a 
table of contents with all topics. To structure the layout, the different topics could get a 
colour-code, e.g. "Politics" in blue, "Culture" in yellow (C. Budke, personal communi-
cation, Aug 8, 2023).

Fig. 25 FR (front page)
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8 Politik MITTWOCH, 14. JUNI 2023** 79. JAHRGANG NR.135

E
mmanuel Macron übersteht
einen Misstrauensantrag und

kann seine Rentenreform in Kraft
setzen. Doch der Sieger eines mo-
natelangen Sozialkonflikts ist auf
Dauer angeschlagen. Die Regie-
rung von Präsident Emmanuel
Macron hat am Montagabend ei-
ne Misstrauensabstimmung in
der Nationalversammlung über-
standen: Die Linke und die
Rechtspopulisten brachten wegen
der Stimmenthaltung der Kon-
servativen nur 239 Stimmen zu-
sammen; nötig wären 289 gewe-
sen.

Mit diesem Entscheid kann
die Regierung die ersten Dekrete
für die Erhöhung des Rentenal-
ters von 62 auf 64 Jahre im Amts-
blatt veröffentlichen. Die Reform
soll nach der Sommerpause am 1.
September in Kraft treten. Dies
ist der wahrscheinliche Schluss-
punkt der härtesten Sozialprotes-
te, die Frankreich in diesem Jahr-
hundert erlebt hat.

Zum Schluss hat Macron das
wichtigste Vorhaben seiner insge-
samt zehnjährigen Amtszeit (2017
bis 2027) doch noch durchge-
bracht. Im April hatte es für ihn
schlecht ausgesehen, als wieder-
holt über eine Million Menschen
gegen die Rentenreform auf die
Straße gingen; Pariser Medien ti-
telten bereits, dass Macrons „po-
litisches Überleben infrage ge-
stellt“ sei.

Mit der Zeit wuchs aber die
Kritik an den Gewaltexzessen bei
den Protestdemos, an denen über
tausend Polizei- und Feuerwehr-
kräfte verletzt wurden. Den Um-
schwung im ganzen Rentenkon-
flikt brachte Mitte Mai womög-
lich ein Angriff von Gelbwesten
auf ein Schokoladegeschäft in
Amiens, das der Familie von Ma-
crons Gattin Brigitte gehört. Es
wird angenommen, dass der
Staatschef im Visier war – mal-
trätiert wurde aber ein Mitglied
der Familie Trogneux.

Damit verspielten sich die
Reformgegner:innen viele Sym-
pathien. Der Rentner Claude
Dufresnoy hatte noch landes-
weit Applaus erhalten, als er ein
Plakat mit der Aufschrift „Ma-
cron, du kannst mich mal“
hochhielt – und darauf zum Be-

such eines Bürgerkurses verur-
teilt wurde. Vor Gericht erklärte
der 77-jährige, er habe 2017
noch selber für Macron ge-
stimmt, „damit sich die Dinge
verändern“.

Jetzt hat sich Frankreich in der
Tat verändert – aber nicht unbe-
dingt so, wie es sich der Bürger
Dufresnoy vorstellte. „Frank-
reich ist in einem traurigen Zu-
stand“, twitterte auch der ehe-
malige, über eine Sexaffäre zu
Fall gekommene Währungs-
fondschef Dominique Strauss-
Kahn. „Man kann nicht einem
Land eine Reform aufzwingen,
die drei Viertel der Leute ableh-
nen.“

Macron hat sich in einem als
unreformierbar geltenden Land
durchgesetzt. Seine Standfestig-
keit überraschte viele, in erster
Linie Jean-Luc Mélenchon, der
Macron gar „verwünschte“. Der
Linkenchef verrannte sich auch
sonst: Seine Forderungen nach
Sechsstundentag, Viertagewoche
und Rente mit 60 gingen sogar
Gegner:innen der Macron-Re-
form zu weit.

Dagegen punktete Marine Le
Pen in der Rentendebatte. Mit ih-
rem zurückhaltenden, künstlich
diskreten Stil entsprach sie besser
als Mélenchon der Stimmung im
Land: Die Französinnen und
Franzosen sind zwar gegen die
Macron-Reform, wollen aber zu
den aktuellen Inflations- oder
Ukraine-Krisen hinzu keinen
Volksaufstand, wie er Mélenchon
vorschwebte.

Macron hat allerdings auch
keinen Grund zum Jubeln, ja
nicht einmal zur stillen Genugtu-
ung, „seine“ Reform durchge-
bracht zu haben. Der Missmut in
Frankreich bleibt gewaltig und
der Präsident sehr unpopulär,
auch wenn seine Umfragewerte
wieder leicht steigen. In der Na-
tionalversammlung hat er seit
2022 keine Mehrheit mehr.

Seine politischen Gegner von
links bis rechts außen warten
nur darauf, Revanche zu neh-
men. Politisch isoliert, muss Ma-
cron froh sein, wenn er die letz-
ten vier Jahre seines laufenden
Mandates übersteht. Ein Volk ge-
gen seinen Präsidenten: Diese
Konstellation ist wohl der Preis,
den Macron bis zu den Wahlen
2027 für seine Rentenreform
zahlen muss. Auf ihn wartet ein
vierjähriger Abnützungskampf.

Mit der Zeit wuchs in Frankreich die Kritik an Gewaltexzessen bei Demos gegen die Reform. IMAGO IMAGES

Angeschlagener Sieger
WarumMacron die Rentenschlacht in Frankreich gewinnt

und doch als Verlierer dasteht / Eine Analyse von Stefan Brändle

Präsident bleibt unpopulär,

trotz besserer Umfragewerte

Ruanda unter Verdacht
Miliz im Ostkongo soll kontinuierlich

massive Kriegsverbrechen begehen

D
ie M23-Miliz in der Demo-
kratischen Republik Kongo

ist laut Menschenrechtsgruppen
für neuerliche schwere Verbre-
chen verantwortlich. Seit Ende
2022 hätten die Rebellen getötet,
vergewaltigt und andere mögli-
che Kriegsverbrechen begangen,
berichtete „Human Rights
Watch“ (HRW) am Dienstag. Da-
mit habe die vom Nachbarland
Ruanda unterstützte Miliz mas-
siv zur Verschlechterung der hu-
manitären Lage im Osten des
Kongo beigetragen.

Laut HRW steht die ruandi-
sche Armee im Ostkongo, um
die M23 zu unterstützen und bei
der Einnahme von strategisch
wichtigen Regionen zu helfen.
„Die unerbittlichen Morde und
Vergewaltigungen der M23 wer-
den durch die militärische Un-
terstützung ruandischer Kom-
mandeure noch verstärkt“, be-

tonte die HRW-Afrikaexpertin
Clémentine de Montjoye. Der
Kongo und Ruanda seien ver-
pflichtet, die M23-Kommandeu-
re sowie die ruandischen Verant-
wortlichen zur Rechenschaft zu
ziehen. Ebenso sollte der UN-Si-
cherheitsrat die Verantwortli-
chen in die bestehende Sankti-
onsliste aufnehmen.

Weitere Faktoren für die
grassierende Gewalt in der Regi-
on sind laut „Human Rights
Watch“ das in der Region herr-
schende Kriegsrecht sowie die
Zusammenarbeit der kongolesi-
schen Armee mit ethnischen Be-
waffnetengruppen.

Im Ostkongo wird praktisch
seit der Unabhängigkeit 1960
um die Kontrolle über die rei-
chen Rohstoffvorkommen ge-
kämpft. Alle Bemühungen, die
Region zu befrieden, sind bis-
lang gescheitert. epd

110 Millionen auf der Flucht
Durch neue Kämpfe wie im Sudan steigt

die Zahl der Vertriebenen laut UNHCR weiter

D
ie Zahl der Menschen auf
der Flucht vor Verfolgung,

Gewalt und Krieg hat laut den
Vereinten Nationen einen neuen
Höchststand erreicht. Im Mai
dieses Jahres seien weltweit
schätzungsweise 110 Millionen
Kinder, Frauen und Männer auf
der Flucht gewesen, teilte das
Hilfswerk UNHCR am Mittwoch
in Genf bei der Veröffentlichung
seines Berichts über „Globale
Trends“ mit. Ende 2022 hätten
sich 108,4 Millionen Menschen
auf der Flucht befunden.

Den weiteren Anstieg der
Fluchtbewegungen im laufenden
Jahr erklärte UN-Hochkommissar
Filippo Grandi mit neu begonne-
nen Kämpfen, besonders im Su-
dan. „Diese Zahlen zeigen uns,
dass manche Menschen viel zu
schnell Konflikte anzetteln und
viel zu langsam sind, um Lösun-
gen zu finden“, sagte er. „Die Fol-

ge ist Verwüstung, Vertreibung
und Leid für Millionen von Men-
schen, die gewaltsam aus ihrer
Heimat vertrieben werden.“

Das UNHCR zählte Ende des
vergangenen Jahres 35,3Millionen
Geflüchtete, die eine internatio-
nale Grenze überquert haben. Et-
wa 62,5 Millionen Menschen irr-
ten dem Hilfswerk zufolge inner-
halb ihrer Heimatländer als Bin-
nengeflüchtete umher. Zudem er-
fasste das UNHCR etwa 5,4 Millio-
nen Asylbewerber:innen. Kriegs-
opfer aus Syrien bilden mit
6,5 Millionen Menschen den An-
gaben nach die größte nationale
Gruppe unter den Geflüchteten.

Der Krieg in der Ukraine sei
Hauptursache für neue Vertrei-
bung im Jahr 2022 gewesen. Die
Zahl der Flüchtlinge aus der
Ukraine habe sich von
27300 Ende 2021 auf 5,7 Millio-
nen Ende 2022 erhöht. epd

NACHRICHTEN

Bartsch geht auf Distanz
zu Wagenknecht

Der Fraktionschef der Linken im
Bundestag, Dietmar Bartsch, hat
sich nach dem Bruch der Partei-
spitze mit Sahra Wagenknecht
erstmals klar gegen die promi-
nente Abgeordnete positioniert.
Vor dem Hintergrund, dass An-
hänger Wagenknechts offenbar
versuchen, Mitglieder und Man-
datsträger der Linken für eine
neue Partei abzuwerben, sagte
Bartsch am Dienstag : „Das ist
und bleibt für mich völlig inak-
zeptabel.“ rnd

Bayern-Grüne fordern
Entlassung von Aiwanger

Die umstrittene Rede von Bay-
erns Wirtschaftsminister Hubert
Aiwanger auf einer Demonstrati-
on hat ein Nachspiel im bayeri-
schen Landtag. Die Grünen for-
dern in einem Dringlichkeitsan-
trag die Entlassung des Freie-
Wähler-Chefs. Aiwanger hatte
am Samstag auf einer Demons-
tration in Erding gegen das Hei-
zungsgesetz der Bundesregie-
rung vor 13000 Menschen unter
anderem gesagt, „die schweigen-
de große Mehrheit dieses Lan-
des“ müsse sich die Demokratie
wieder zurückholen. dpa

Erzbistum: Schmerzensgeld
für Missbrauchsopfer

In einer wegweisenden Gerichts-
entscheidung ist das katholische
Erzbistum Köln zu 300000 Euro
Schmerzensgeld für einen Miss-
brauchsbetroffenen verurteilt
worden. Das Landgericht Köln
sprach das Urteil am Dienstag
nach einer mündlichen Ver-
handlung, bei der kein Vergleich
zwischen den beiden Parteien
zustande gekommen war. Der
heute 62-jährige Georg Menne
war in den 70er Jahren als Mess-
diener viele Jahre lang von ei-
nem Priester sexuell miss-
braucht worden. dpa

Großbritannien untersucht
Umgang mit Pandemie

Überschattet vom Streit über die
Herausgabe von Whatsapp-
Nachrichten zwischen Mitglie-
dern der damaligen Regierung
unter Premierminister Boris
Johnson hat in Großbritannien
eine Untersuchung zur Handha-
be der Corona-Pandemie begon-
nen. Sie soll klären, inwieweit
das Land auf den Ausbruch der
Pandemie vorbereitet war und
den Umgang des Gesundheits-
systems damit sowie die Impf-
kampagne beleuchten. afp

LGBTQ-Diskriminierung
in Japan bleibt bestehen

Das japanische Unterhaus hat
nach langer Debatte ein Gesetz ge-
gen Diskriminierung von LGBTQ-
Menschen auf den Weg gebracht.
Japan ist der einzige G7-Staat, in
dem gleichgeschlechtliche Part-
nerschaften nicht behördlich ein-
getragen werden können. Queere
Aktivist:innen kritisieren die neue
Regelung als zu schwach und be-
zeichnete sie als „Betrug“. afp
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Raisi und Maduro
betonen Gemeinsamkeiten
Iran und Venezuela unterzeichnen

25 Abkommen zur Zusammenarbeit

D
er iranische Präsident Ebra-
him Raisi hat zum Auftakt

einer seltenen Lateinamerika-
Reise in Venezuela seine Verbun-
denheit zu dessen Staatschef Ni-
colás Maduro betont. Der Iran
und Venezuela seien „befreun-
det“ und hätten „gemeinsame
Interessen, gemeinsame Visio-
nen und gemeinsame Feinde“,
sagte Raisi am Montag in der ve-
nezolanischen Hauptstadt Cara-
cas nach einem Treffen mit Ma-
duro vor Journalist:innen.

Raisi plant in den kommen-
den Tagen weitere Stationen un-
ter anderem in Kuba und Nicara-
gua. Die Staaten unterliegen wie
Iran und Venezuela Sanktionen
der USA. Die Freundschaft des
Irans mit „dem venezolanischen
Volk“ widerstehe dem Druck von
außen, es handele sich „nicht um
eine normale diplomatische Be-
ziehung, sondern eine strategi-
sche“, sagte Raisi weiter.

Beide Länder unterzeichne-
ten 25 Abkommen zur Zusam-
menarbeit in etlichen Bereichen
– von Bildung über Bergbau bis
Gesundheitsversorgung. Ein er-

klärtes Ziel von Raisis Besuch ist
zudem die Erhöhung des Han-
delsvolumens zwischen den bei-
den Ländern von derzeit drei
Milliarden Dollar jährlich auf bis
zu 20 Milliarden.

Der Iran ist neben Kuba und
Nicaragua einer der wichtigsten
Verbündeten der venezolanischen
Regierung. Die Staaten zählen zu-
dem trotz des russischen An-
griffskriegs gegen die Ukraine zu
den Partnerstaaten Moskaus. Iran
und Venezuela gehören zudem
der Organisation Erdöl exportie-
render Länder (Opec) an. Vene-
zuela verfügt über die weltweit
größten Erdöl-Reserven.

Maduro sagte, der Iran spiele
eine „Hauptrolle als eine der
wichtigsten aufstrebenden
Mächte in der neuen Welt“. Ge-
meinsam würden Teheran und
Caracas „unbesiegbar“. Der ve-
nezolanische Staatschef hatte im
Juni 2022 seinerseits Teheran be-
sucht und einen über 20 Jahre
geltenden Kooperationsvertrag
mit dem Land unterzeichnet, der
insbesondere die Erdölindustrie
und die Verteidigung betrifft. afp

Sheinbaum will erste
Präsidentin Mexikos werden
Bürgermeisterin von Mexiko-Stadt

kandidiert parteiintern für Wahlen 2024

D
ie Bürgermeisterin von Me-
xiko-Stadt, Claudia Shein-

baum, will zurücktreten. Sie
werde am 16. Juni ihr Amt nie-
derlegen, um sich dem parteiin-
ternen Wahlkampf um die Kan-
didatur zu den 2024 anstehenden
Präsidentschaftswahlen zu wid-
men, kündigte die Politikerin der
in Mexiko regierenden Partei Mo-
rena amMontag an.

Ihr Ziel sei es, die erste Frau
Mexikos zu werden, die die Nati-
on anführe. „Es ist die Zeit der
Frauen“, sagte sie. Sheinbaum ist
eine von vier Kandidatinnen
und Kandidaten, die sich für die
Morena-Partei des amtierenden
Präsidenten Andrés Manuel Ló-
pez Obrador um dessen Nachfol-
ge bewerben will.

Neben ihr geht auch Marcelo
Ebrard ins parteiinterne Rennen,
der am Montag aus demselben
Grund sein Amt als Außenmi-
nister abgegeben hat. Zudem
kandidieren Innenminister Adán
Augusto López und Ricardo
Monreal. Sheinbaum, die López
Obrador politisch am nächsten
steht, gilt als Favoritin. Ange-

sichts der großen Beliebtheit des
amtierenden Präsidenten steht
bislang außer Zweifel, dass Mo-
rena die Wahl gewinnen wird.
Die großen oppositionellen Par-
teien, die aller Wahrscheinlich-
keit nach in einer Koalition antre-
ten werden, haben noch keinen
Kandidaten, der einen Morena-
Anwärter schlagen könnte.

Die Morena-Führung erklärte am
Wochenende, dass die Anwärte-
rinnen und Anwärter in den
nächsten Tagen ihr Amt niederle-
gen müssten, um am parteiinter-
nen Auswahlverfahren teilzuneh-
men. Die Entscheidung, wer
letztlich für die Partei antreten
dürfe, werde anhand von Um-
fragen in der Bevölkerung ent-
schieden, mit deren Hilfe die Be-
liebtheit der Kandidat:innen
eingeschätzt werden soll. epd

Claudia Sheinbaum

von der regierenden
Morena-Partei, aus
der vier Mitglieder das
Land führen wollen.AFP

MITTWOCH, 14. JUNI 2023*** 79. JAHRGANG NR.135 Politik 9

In Siegerpose vor dem Richter
Donald Trump zeigt sich bei seiner Anklage in der Dokumentenaffäre demonstrativ unbeeindruckt

VON K A R L D O E M E N S

D
er Angeklagte schaute ernst,
nur einmal winkte er kurz,

bevor er im Gerichtsgebäude ver-
schwand. Drinnen im Verhand-
lungssaal im zwölften Stock ver-
schränkte Donald Trump nach
Augenzeugenberichten die Arme.
Weder Kameras noch Mobiltele-
fone waren erlaubt, als die Ankla-
ge in der Dokumentenaffäre am
Dienstagnachmittag offiziell er-
öffnet wurde. Technisch befand
sich der ehemalige Präsident da-
für kurz in Haft. Auf ein Fahn-
dungsfoto und Handschellen hat-
ten die Behörden aber verzichtet.

„Auf meinem Weg zum Ge-
richt. Hexenjagd!“, hatte der
76-Jährige zuvor auf seiner Propa-
gandaplattform Truth Social ge-
postet, während er in einer Kolon-
ne schwarzer Limousinen zum
gläsernen Justizgebäude in der In-
nenstadt von Miami gefahren
wurde. Es war ein historischer
Moment. Nie zuvor ist ein amtie-
render oder ehemaliger US-Präsi-
dent auf Bundesebene in einem
Strafverfahren angeklagt worden.
Die Vorwürfe wiegen schwer:
Durch seinen höchst fragwürdigen
Umgang mit geheimen Regie-
rungsdokumenten soll Trump die
nationale Sicherheit der USA ge-
fährdet und die Arbeit der Behör-
den behindert haben.

Doch schon nach rund einer
Stunde konnte der Ex-Präsident
das Gericht vorläufig wieder ver-
lassen. Zuvor hatte sein Anwalt auf
„nicht schuldig“ plädiert. Der
Ober-Republikaner bleibt bis zum
nächsten Termin ohne weitere
Auflagen auf freiem Fuß. Nur mit
anderen Zeuginnen und Zeugen

darf er nicht über den Fall spre-
chen. Wann der eigentliche Pro-
zess eröffnet wird, ist unklar. Das
könnte Monate oder gar bis nach
der Präsidentenwahl im November
2024 dauern.

Trump denkt nicht im Traum da-
ran, seine Bewerbung für die re-
publikanische Präsidentschafts-
kandidatur zurückzuziehen. Im
Gegenteil: Er stilisiert das Verfah-
ren zur „finalen Schlacht“ zwi-
schen den finsteren Kräften des
Bösen und der Demokratie. „Die
gezielte Strafverfolgung eines füh-
renden politischen Opponenten
ist etwas, das man aus Diktaturen
wie Kuba und Venezuela kennt“,
griff Trumps Anwältin Alina Hab-
ba die Biden-Regierung direkt an,
während ihr Mandant vernom-
men wurde. Der Ex-Präsident sel-

ber wollte sich Stunden später am
amerikanischen Abend äußern.
Parallel zu seiner ersten Verneh-
mung hatte Trump seine Anhän-
gerinnen und Anhänger zu Protes-
ten aufgerufen. „Wir sehen uns
am Dienstag in Miami!“, schrieb
er auf „Truth Social“. „Unser Land
muss protestieren“, wütete er in
einem Radio-Interview. Nicht zu-
fällig erinnert die Rhetorik an die
Kampagne vor dem Kapitolsturm
im Januar 2021. Radikale Anhän-
ger:innen Trumps wie die geschei-
terte Gouverneurskandidatin von
Arizona, Kari Lake, drohen bereits
kaum verhohlenmit Gewalt.

Tatsächlich hatten sich meh-
rere Hundert Trump-Fans vor
dem Gerichtsgebäude versam-
melt. Sie lieferten sich nach Au-
genzeugenberichten einen verba-
len Schlagabtausch mit kritischen
Demonstrierenden. Doch die Sze-
ne blieb bis zum Redaktions-
schluss weitgehend friedlich. Die
Details der 49-seitigen Anklage-

schrift sind brisant. „Wenn nur
die Hälfte davon wahr ist, ist er
geliefert“, urteilte Trumps ehe-
maliger Justizminister Bill Barr
am Wochenende bemerkenswert
hart in einem Fernsehinterview.
Trump hatte nach seinem Auszug
aus dem Weißen Haus unzählige
Kisten mit vertraulichen, gehei-
men und streng geheimen Regie-
rungsunterlagen mitgenommen
und in sein Privatdomizil Mar-
a-Lago verbracht.

Laut Anklageschrift lagerten
sie da teilweise ungeschützt in sei-
nem Schlafzimmer, im Badezim-
mer, einem Ballsaal und einem La-
gerraum. Forderungen nach einer
Rückgabe der Akten ignorierte
Trump und soll im Gegenteil sein
Personal sogar angehalten haben,
ihm beim Verstecken zu helfen.
Nach Erkenntnissen der Staatsan-
waltschaft brüstete sich der Ex-
Präsident zudem bei mindestens
zwei Gelegenheiten mit dem Be-
sitz hochsensibler militärischer
Geheimpläne und zeigte sie he-
rum. Bei einer Razzia im August
2022 durch das FBI wurden 100
Verschlusssachen sichergestellt.

Eine Verurteilung Trumps ist
dennoch unsicher. Seine Anwälte
dürften mit allen Mitteln versu-
chen, den Prozess zu verzögern
oder durch den Nachweis von
Verfahrensfehlern der Anklage
zum Entgleisen zu bringen. Zu-
dem wurde mit Aileen Cannon
eine von Trump zu seinen Amts-
zeiten ernannte Richterin einge-
setzt, die bereits in der Vergan-
genheit die Ermittlungen gegen
ihren politischen Förderer ge-
bremst hatte. Im Fall einer Wie-
derwahl würde sich Trump wohl
sofort begnadigen.

Triumphaler Empfang bei Trumps Ankunft vor Gericht. IMAGO IMAGES

Eine baldige Verurteilung ist

keineswegs sicher

Fig. 26 FR (spread)

2) Layout of a spread
Budke argued that this spread of the newspaper has too much text on it and that the 
text size is too small. The headline sizes were perceived as fine. Besides, headlines 
should always look similar (same typeface and type size), which makes it easier to 
navigate logically through the page (C. Budke, personal communication, Aug 8, 2023).
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Fig. 27 FR (colours)

3) Coloured lines
First of all, green is the wrong colour to use, according to Budke. People with col-
our-blindness (green and red) cannot see this colour properly. The lines themselves 
provide a good sense of structure (C. Budke, personal communication, Aug 8, 2023).
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4) Column width
Budke admitted that she does not know if the presented column width affects the read-
ability for p.w.d. (C. Budke, personal communication, Aug 8, 2023).

Fig. 28 FR (columns)
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5) Infographics
In Budke's opinion, infographics are a good option to visualise complex topics. None-
theless, graphics and their descriptions should be big enough to read properly (C. 
Budke, personal communication, Aug 8, 2023).

Fig. 29 FR (infographics)
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6) Bold style and subheadings
As has been mentioned, "Bold" should not be used in texts because the letters seem to 
merge into each other. Budke agrees with this viewpoint. Subheadings in general are 
good to structure texts (C. Budke, personal communication, Aug 8, 2023).

Fig. 30 FR (subheadings)
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7) Layout
We agreed that the white space around the headlines and text is good. Budke added 
that there should be a minimum of one image per page, but the images shown on the 
spread are too big. She emphasized that there should be a good balance between the 
amount of text and the image. Furthermore, Budke agreed with the column width, but 
said that the column number should be reduced to a maximum of two columns. All in 
all, this layout spread seems calm and well structured, according to Budke (C. Budke, 
personal communication, Aug 8, 2023).

Fig. 31 FR (layout)
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8) Text length
Budke stated that the length of this text is okay. A bigger type size is to be preferred (C. 
Budke, personal communication, Aug 8, 2023).

Fig. 32 FR (text length)



69

Kreuzwort

1

2

3

4

5

6

7

8

9

1 2 3 4 5 6 7 8 9

Wind-
hund-
rasse

Kurort
in Grau-
bünden

gebün-
delter
Licht-
strahl

Ver-
gnügen
(engl.)

russi-
scher
Männer-
name
Keim-
linge
im
Boden

eng-
lisch:
frei

Pro-
gramm-
ankün-
digung

nicht

groß

prächtig

Anfänge-
rin auf
einem
Gebiet
Symbol
eines
Frühlings-
festes

Nach-

komme

Wortteil:
natürlich,
naturbe-
lassen

wunsch-
los
glück-
lich

Hand-
mäh-
gerät

rinnen-
artige
Profi-
lierung

Erfor-

dernis

radio-
aktives
Metall

Hasen-

lager

Weizen-

art

hohe
Rücken-
trage

stabförm.
Drehteil
an Ma-
schinen

optisch
wahr-
nehmen

kam-
bodsch.
Volks-
stamm

land-
wirtsch.
Arbeit

Stein-

wand

englisch:

wir

Umfang

Wind-

stille

nur

wenig

ein
Längen-
maß

eh. russ.
Herr-
scher-
titel

Stadt-
teil
Berlins

Zwerg

ätzende
Flüssig-
keit

Prophet

im A. T.

Schwarz-

drossel

Saiten-
auflage
der
Gitarre

unter-

würfig

ein

Balte

hohe
Männer-
sing-
stimme

Moham-
meds
Schwie-
gersohn

Lebens-

gefährte

Gerät
der
Turner

ein
Acker-
maß

kleiner
Ein-
schnitt,
Scharte

veraltet
für:
Grenz-
stein

Drehung

Be-
dürftig-
keit

Stamm-
mann-
schaft b.
Sport

Anteil-

nahme

Zusam-

menbau

lange
kochen
lassen

Frauen-
name

nicht

eine

Denk-
schrift
(Kw.)

Teil des

Beins

nase-
weises
Kind

Abfall,

Müll

zweiter
Flug-
zeug-
führer

Trieb

Angeh.
e. germ.
Volks-
stammes

Dauer-
schnee
im Hoch-
gebirge

Ausruf
der Un-
geduld

Groß-
industri-
eller

Geburts-
stadt von
Heinrich
Böll †

Flug-
sand-
hügel

Sauer-
stoff
auf-
nehmen

flink,

schick

Vereini-
gung

tief
liegen-
des
Gebiet
militäri-
scher
Wende-
befehl

Feld-

frucht

eng-
lischer
Frauen-
kurzname

Kfz.-Z.:

Nienburg

eine
Lage-
bezeich-
nung

Stütz-

kerbe

Schlag-
zeuger der
„Beatles“
(Starr)

Gefühl

(engl.)

Milch-
organ
beim
Rind

schlecht

nicht
mit,
sondern
...

asia-
tischer
Subkon-
tinent

deutsche
Spiel-
karte

men-
schen-
leer, ver-
lassen

Gebärde

Schie-
nen-
fahrzeug

Zank,
Un-
frieden
(ugs.)

nord.
Göttin
der
Jugend

mit

Freude

Grund-
nah-
rungs-
mittel

Ritter
der
Artus-
runde

eigenes
Tun be-
dauern

amerik.
General
(Robert E.)
† 1870

engl.
Längen-
maß
(Mz.)

Ausruf
des
Erstau-
nens

Ernte
der
Wein-
trauben

Frage:
an
welcher
Stelle?

„hartes“
Tonge-
schlecht

Fisch-

marder

Mensch
um die
Zwanzig

Jagd-
revier
zur Wild-
pflege

kräf-
tiger
Stab

W-1353

G

R

K

R

A
I

M

K
L
A
U
S
U
R

T
O
E
N
U
N
G

H
A
I

A

F

R
A
B
A
T

E

S
E
O
U
L

V
E
T
E
R
A
N

B

M
O
D
E
L

S

W

R
U
I
N

N

B
A
C
O
N

H

S
A
G
O

B
E

M
U
S
I
K

B

F
E
D
E
R
E
R

T
I
F
L
I
S

T

H
I
N
A
N

P

S
T

G
E

M

E
T
Z
E
L

Z

E
I
T
E
L

K
I
E
M
E

R

K
I
M
M
E

L
O

I
S
A
A
K

P

S
T
U
N
T

A

A
L
S

H

S

H
O
R
A
Z

E

B
I
L
L
E

B
A
S
T
L
E
R

M

A
T
O
L
L

K

R

I
M
M
E

C

O
B
E
R
E

O

H
O
M
E

P
A

L
H
A
S
A

H

S
C
H
A
R
O
N

S
O
R
B
E
T

K

Q
U
I
C
K

G

L
O

O
T

U

G
A
J
U
S

H

M
E
R
C
I

S
T
I
E
R

A

H
O
E
R
R
O
H
R

E
L
I
T
E

O

T
R
A
U
T

E

E

F
R
E
A
K

M
T

V
O
R
T
R
A
G

P

P
O
E

O
P
U
S

T

O
P
H
I
R

A
D

T
A
U
B
E

N

D

R
E
V
A
L

O
R
A
N
G
E

D
R
A
U

G
E
T
O
E
S
E

TAENDELEI

Auflösung des letzten Rätsels

W-1352

Sudoku

1

6

8

2

7

5

6

4

2

6

2

7

8

7

2

3

5

9

2

8

4

3

7

5

2

2

6

5

1

9

4

1

4

9

9

1

3

7

3

5

6 4

3 6

7

2

2

1

7

4

6

1

3

8

9

Die Spielregeln in Kürze:

Füllen Sie die leeren Fel-

der so aus, dass in jeder

Zeile, in jeder Spalte und

in jedem 3-x-3-Käst-

chenquadrat alle Ziffern

von 1 bis 9 enthalten

sind. Viel Spaß beim

Knobeln!

Auflösungen der letzten Rätsel

Sudokus

3

1

4

6

9

7

5

8

2

9

5

7

2

4

8

6

3

1

8

6

2

5

3

1

9

7

4

2

9

8

3

5

4

1

6

7

4

7

1

8

6

9

2

5

3

6

3

5

1

7

2

4

9

8

7

8

6

4

2

5

3

1

9

5

4

9

7

1

3

8

2

6

1

2

3

9

8

6

7

4

5

5

9

7

8

6

1

3

4

2

6

1

2

3

9

4

7

8

5

8

4

3

7

2

5

9

1

6

7

6

8

4

1

3

2

5

9

1

2

4

9

5

6

8

7

3

9

3

5

2

8

7

4

6

1

3

8

6

1

4

9

5

2

7

2

7

1

5

3

8

6

9

4

4

5

9

6

7

2

1

3

8

17

15

37

15

38

15

21

15

30

3

5

11

15

14

15

14

19

16

9

23

9

19

16

13

14

9

9

28

4

8

11

9

In einigen Feldern sind Ziffernsummen vorgegeben, die

sich aus den waagerecht bzw. senkrecht folgenden Käst-

chen ergeben. Tragen Sie je Kästchen eine Ziffer von 1 bis

9 ein. Jede Ziffer darf allerdings nur einmal pro Summe

vorkommen! Beginnen Sie bei eindeutig zerlegbaren Zah-

len: Die 17 muss bei zwei Feldern eine 9 und eine 8 sein.

Die 7 bei drei Feldern eine 4, eine 2 und eine 1. Einige

Ziffern sind bereits als Starthilfen vorgegeben. Viel Erfolg

beim Knobeln!

Kakuro

Sikaku

9

24

4

3 10

10

6

18

8

5

3

32

Rätsel MITTWOCH, 14. JUNI 2023 79. JAHRGANG NR.135

9) Puzzles
According to Budke, crossword puzzles are a nightmare for people with dyslexia. 
"Brain games" or comics might be more appropriate for p.w.d. (C. Budke, personal 
communication, Aug 8, 2023).

Fig. 33 FR (puzzles)
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10) Target group
According to Mrs. Budke, the younger generations are already too used to read infor-
mation on their digital devices. On the other hand, older generations might be more 
interested in reading a newspaper. They may already have read newspapers regularly 
and prefer one that makes reading easier (C. Budke, personal communication, Aug 8, 
2023).

Conclusion
Altogether, the text and layout settings discussed above, that can create reading bar-
riers for p.w.d. can be summarised as follows: 

•	 A crowded layout (too many text elements)
•	 Too much text
•	 Too many columns
•	 Small type sizes
•	 A "Bold" style
•	 Huge imagery
  
The observations and deductions from this analysis in cooperation with a dyslexia 
expert serve as an important contribution for the development of the newspaper for 
p.w.d.
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5.  Design of a newspaper 
for people with dyslexia
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5.1	 Drafts from the design process

During the design process of the newspaper, various layout compositions were tested, 
which can be seen in the figures 34 – 44 (pp. 74). In the beginning of the design 
process, a logical structure for the pages should be predetermined so that the reader 
is eventually given a clear and quick overview of the page. Experiments with the 
arrangement of text elements (topic sections, headlines, body texts, etc.) and images 
were done to achieve a hierarchy.

Different layout constellations were created with text and image on one page and text 
and image separated. However, with the previously discussed research findings (the 
online survey, and the newspaper analysis with C. Budke) in mind, an article should be 
accompanied by at least one image. It also saves space if the text and image appear 
together on one page instead of being split over two pages.

I also tried to incorporate colour, e.g. to visualize the subject area or an information 
box. However, I decided against this in the later drafts because I did not want the 
colour coding and the colours of the images to appear too bright and overloaded. In 
addition, colours like green, red and pink could not be used because they are difficult 
to see for p.w.d.
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Fig. 35 Draft 2

Fig. 34 Draft 1
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Fig. 37 Draft 4

Fig. 36 Draft 3
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Fig. 39 Draft 6

Fig. 38 Draft 5
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Fig. 41 Draft 8

Fig. 40 Draft 7
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Fig. 43 Draft 10

Fig. 42 Draft 9
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Fig. 44 Draft 11
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5.2	 Analysis of the first newspaper print

1) Aims for the newspaper design
The knowledge generated through theoretical research, the survey (see appendix A: 
Survey) and the newspaper analysis with Mrs. Budke (C. Budke, personal commu-
nication, Oct 23, 2023), provided the base for the newspaper design for p.w.d. In the 
subsequent part, the newspaper design of the first print version is being analysed in 
order to understand the intentions behind it.

During the research and design process, an investigation into international and nation-
al newspapers was done. Since the effort is the design of a newspaper for p.w.d. 
and the accompanied template and design style guide, typical design principles and 
design-related barriers in newspaper design were identified. With those in mind, cou-
pled with the dyslexia design guidelines, the first newspaper print was created.

2) Format and layout
Newspaper printing requires some restrictions in the design: There is a limit of 64 
pages in total for the newspaper. The choice between tabloid and broadsheet format 
has to be made. The margins need to be a minimum of 15 mm. Furthermore, the qual-
ity of the imagery and the correct reproduction of colours must be ensured.

The print version has the format of a tabloid newspaper (289 mm x 380 mm). The 
tabloid format was chosen because this format is not folded at the printing service 
(see newspaperclub.com for more information) to avoid wrinkles in the paper that may 
cause the ink to fade. Additionally, this format is handy and can be easily unfolded, e.g. 
on a desk or in the train without taking up too much space.

A modular grid is used for the inside pages. It consists of ten horizontal columns and 
eight vertical columns. These vertical columns define the places for images and graph-
ics. The margins on the inside of the page are 22 mm, whereas the margins on the 
outside, on the top and at the bottom of the page are 15 mm.
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Format: 289 mm x 380 mm

Type area: 252 mm x 380 mm 15 mm22 mm

Fig. 45 Newspaper grid
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3) Colour and contrast (of the text)
The text is always coloured in black so that there is enough contrast to the white back-
ground. The newspaper is printed on 55 mg recycled paper. This paper is not as bright. 
The "BDA" and the comparative study recommend the background for text to be light 
but not white. (BDA, 2018, p. 3; Yoliando, 2020, p. 34).

4) Typography (inside pages)
Generally, throughout the whole newspaper, the typeface Arial in the font style Regular 
is used. Arial is a typeface which is recommended for p.w.d. by several studies (BDA, 
2018, p.1; Yoliando, 2020, p. 35; Rello & Baeza-Yates, 2013, p. 1). In addition, F. T. 
Yoliando and C. Budke advise not to use a "Bold" or "Italics" font, but to use a larger 
font size instead (Yoliando, 2020, p. 35; C. Budke, personal communication, Aug 8, 
2023).

Topic section: The inside pages all have the same typographic settings: At the top of 
the page, there are the topic section and the page number, both set in 30 pt. These are 
the biggest typographic elements on the page. The topic section serves as the starting 
point of the page and is therefore set in the biggest type size.

Headline: The article's headline is set in 24 pt and should be a theme-related connec-
tion to the image above. The headlines can only be single-line.

Body text: The body text is set in 14 pt with a line spacing of 20 pt. The BDA recom-
mends a type size not smaller than 12 pt and a line spacing of 1.5 (BDA, 2018, p. 1). 
Yoliando states that the reading performance is not highly affected by the line spacing, 
but 1.4 – 1.5 is preferable (Yoliando, 2020, p. 35). Due to that, the line spacing of the 
body text was only made 120% larger. Paragraphs should be used to divide the text 
into small parts so that the reader is not overwhelmed with an uninterrupted string of 
information.

Subheadings: Subheadings are added to the body text to structure it and help with 
understanding (C. Budke, personal communication, Oct 23, 2023). Subheadings 
should appear at least once in the body text (if the text is more than two columns long). 
They are set in 18 pt with a single-line space around it.

Image descriptions: The image descriptions are set in the smallest type size (of the 
overall newspaper) which is 12 pt. They can only be single-line.
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Topic 
section

Page nr.

Image 
description

Body text

Subheading

Headline

5) Text structure and reading flow
The body text is always placed in two columns. If the body text is longer than two col-
umns, it has to go on to the next page. In total, four columns of text can be placed on 
one spread. The news articles should not be longer than four pages  (eight columns) to 
avoid the amount of text being overwhelming for the reader. An exception is one article: 
It is four pages long and created for readers who want to delve deeper into a topic.

Fig. 46 Newspaper article page
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6) Imagery
Images
Every article has at least one image or graphic. A second one can be added to deepen 
the theme/message of the article. In general, the images should support the message 
of the text.

Graphics
The same rules that apply to images also apply to graphics (see fig. 47 – 49). They 
should be kept simple and explanatory by itself. When written information is added 
to explain the graphic further, the text colour has to be dark on a light cream or pas-
tel-coloured background (BDA, 2018, p. 3). The minimum stroke weight of the graphic 
should be 0.5 mm, and strokes should be coloured black or dark grey.
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7) Front page structure
The front page has a slightly different layout than the inside pages: It has six columns 
and margins of 15 mm. The front page features typical design elements like the logo, 
the folio, article headlines, one main article and one main image.

Logo
On top of the page, the logo/title of the newspaper is placed. It should be large enough 
to read it from a distance, e.g. when standing in front of a magazine stand.

Folio
The folio contains information about the current newspaper issue: Sort of newspaper, 
edition, date, price, etc. These information are set in Arial, 12 pt.

Article headlines
Three article headlines introduce a few topics which can be found inside the news-
paper. These small texts include the topic, e.g. "Politics" (22 pt/26 pt), the headline of 
the article (16 pt/22 pt) and the page number. They are framed by black lines (1 pt) to 
isolate them from the rest of the elements on this page.

Image
The image is the centre of the page. The headline underneath the image is set in Arial, 
32 pt/40 pt. The headline should be a direct link between the image and the text. Three 
lines of text (20 pt/29 pt) below the headline should be a short introduction to the article.
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Fig. 50 Newspaper front page
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8) Index
The index features text and image, and it should introduce the reader to the topic 
sections (News of the day, Politics, Opinion, Economics, Sports, Culture, International 
news, Comic) inside the newspaper. On the spread there are eight images with the 
related headlines and short texts from the article. The topic sections are set in 30 pt, 
headlines are set in 24 pt, as well as the page numbers. The introduction texts are set 
in 16 pt/23 pt.

Fig. 51 Newspaper index spread



89

Topic section

Page number

Text

Image

Fig. 52 Newspaper index
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9) Layout of the article pages
Topic area
The topic section is placed on top of the page, set in 30 pt, as well as the page number. 
A black line (1 pt) underlines this area to separate it from the rest of the page elements.

Image
The image below takes up approximately 40 percent of the page. The image should 
catch the gaze of the beholder and lead it over to the related article below. An image 
description (and image source) is set closely under the image in 12 pt. It can only be 
single-line.

Article
The article starts with a headline, set in 24 pt. The article itself goes over two columns 
from the left page to the second page. The text columns take up about 1/3 of the page. 
The body text is set in 14 pt with a line spacing of 20 pt. Furthermore, the body text is 
split into paragraphs and interrupted by two subheadings (18 pt/20 pt) to support the 
understanding of the text and divide it into smaller reading sections.

Layout
The same layout applies to almost all pages, to avoid that the dyslexic reader has to 
make an afford to navigate through the page to find the article they are searching for 
or to find the start of it.

While designing the newspaper for p.w.d. the focus was on providing a layout system 
which is constant and does not change too much, because this could complicate the 
reading flow. This argument was put forward by Budke (C. Budke, personal communi-
cation, Aug 8, 2023).
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Fig. 53 Newspaper layout article page
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10) Layout of the "Newsflash" pages
Layout
Spreads under this topic can turn up at the beginning of a new topic section. They 
provide articles which are intended to be appealing to read because of their shortness. 
This page type was created to provide short information to people who are not com-
fortable with reading big texts.

This page layout differs slightly from the other pages. The topic section (30 pt) is still 
on top of the page, followed by an image, the image description (12 pt) and a short 
article (14 pt/ 20 pt). In this layout, there are two images on each page together with 
two columns of text.
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Fig. 54 Newspaper layout Newsflash article
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5.2	 Analysis on the first newspaper print
A. Feedback for the newspaper design

Feedback from an expert in dyslexia
The following feedback is provided by an expert in dyslexia, C. Budke from "LRS Köln" 
(C. Budke, personal communication, Oct 23, 2023).

1) Front page
C. Budke argued that the email address and the phone number should be set on the 
last page of the newspaper to save some space on the front page. She stated that her 
overall impression of the front page is good (C. Budke, personal communication, Oct 
23, 2023).

2) Imagery
C. Budke agreed with the size of the imagery, however, there was a confusion about 
having only a small image on the right side of the page and leaving empty space on 
the left side. She added, that it looked like something is missing here. Furthermore, 
C. Budke agreed with the two graphics, and said that they are easy to understand (C. 
Budke, personal communication, Oct 23, 2023).

3) Text and typography
Budke confirmed that all type sizes are well readable for p.w.d. and that the body text 
has an appropriate line spacing. She added that the left alignment of the text and the 
column width benefits the reading fluency. Concerning the typeface, she mentioned 
that "Arial" is a very readable typeface for p.w.d., unless there is a word like "Illustra-
tion" or "Illusion" where the "I" looks almost identical to the little "L". P.w.d. can have 
problems identifying those letters (C. Budke, personal communication, Oct 23, 2023). 
Despite this problem, the typeface will be kept for the newspaper, because it was sug-
gested to be well readable for p.w.d. by several studies (e.g. BDA, 2018, p.1; Yoliando, 
2020, p. 35; Rello & Baeza-Yates, 2013, p. 1). Furthermore, the final newspaper will 
be written in English, where it is rather rare for a text to contain many capital letters 
(unlike in German).

In German, it is possible to use both the masculine and feminine versions of nouns 
to include all genders. It can be written like this "Forscher:innen" or like this "For-
scher*Innen". According to Budke, this spelling makes readability more difficult for 
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p.w.d. because the reading flow is disturbed. Therefore, this spelling should be avoid-
ed if the newspaper would be written in German (C. Budke, personal communication, 
Oct 23, 2023).

4) Comic
Budke advised to not insert the comics in the end of the newspaper, because they 
seem too childish. Instead, book recommendations concerning dyslexia could be a 
good alternative to provide the reader with additional information about the disability 
and how to deal with it (C. Budke, personal communication, Oct 23, 2023).

Conclusion
Budke said that her overall impression of the designed newspaper for people with dys-
lexia is very good and that the newspaper design is beneficial for readability of p.w.d. 
(C. Budke, personal communication, Oct 23, 2023). However, it should be suggested 
to change the appearance of the imagery as it could create confusion. Furthermore, 
the topic section "Comics" could be replaced with a more personalised section such 
as "book recommendations". Budke's feedback will be incorporated into the redesign 
of the newspaper for p.w.d.
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Feedback from people with dyslexia
Primarily, an evaluation of the designed newspaper by the target group is necessary 
to uncover barriers in the design and to overcome them in the subsequent redesign.

For the feedback session, twelve people with dyslexia (between 28 and 55 years old) 
sat together in a room to discuss questions about the newspaper design noted on a 
questionnaire. The questions span the areas of layout, typography, imagery and com-
ments they might have about the newspaper design. 

1) Typography
Text
The first part of the questionnaire deals with questions about typographic elements. 
Every participant agreed with the type size of the body text, the headlines and the 
image descriptions of the newspaper. They also confirmed that Arial Regular is well 
readable for them and that they could not think about another typeface that improves 
readability for them.

Spacing
All participants answered that the line spacing is either "good" or "perfect" for the read-
ability of the text.

2) Layout
Paragraphs and subheadings
9 out of 12 people stated that the paragraphs and subheadings structure the text and 
make it easier to read. In contrast, 3 people stated that paragraphs and subheadings 
had no influence on their reading behaviour.

Columns
All participants commented that the amount of columns on a page (two columns per 
page) is okay for them and the page does not seem crowded or cluttered. However, 
six people commented that they would be able to read the text more fluently if the text 
columns were slightly narrower.

3) Imagery
7 out of 12 people perceived the size of the images too big and distracting, while the 
rest of the participants was fine with the image size. Moreover, all participants agreed 
with the amount of imagery on a spread (minimum of one image per article).
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4) More comments
Some participants (7 out of 12) repeated that the images are irritating, because they 
are too big. All in all, the participants agreed that the newspaper is well structured and 
that the general idea of a newspaper for people with dyslexia is great. 9 out of 12 peo-
ple would purchase the newspaper, if possible.

Conclusion
To conclude with this feedback session, there are a few design elements that need to 
be rearranged. First of all, more than half of the test group criticized the image size 
of the article pages because they distract from reading. Some participants mention 
that the text columns are too wide and that it would impete the reading fluency. These 
points of criticism, concerning the size of images and columns, are readjusted in the 
redesign of the newspaper for p.w.d.
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5.3	 Redesign of the tested newspaper

This final version of the newspaper is translated into English, so it is readable for a 
bigger audience. The first newspaper print was in German in order to discuss it with 
people whose native language is German. (Images of the plain PDF pages can be 
found in the appendix, Appendix C, p. 156.)

1) Front page
The logo on the front page of the first newspaper is an example logo from the Frank-
furter Rundschau, which was changed to a neutral lettering (Arial Regular) (fig. 55). 
The folio is slightly shortened and the margins are increased from 15 mm to 17 mm.
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Logo/Title

Folio

17 mm
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17 mm17 mm

Fig. 55 Redesign: Front page
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2) Grid (inside pages)
This new grid (fig. 56) makes it possible to transform the images to a smaller size. 
Moreover, imagery has to be placed either in full-size or half the size (for two images).

3) Imagery
In the redesign the images are decreased, as the participants of the test group have 
suggested. For this reason, the margins had to be enlarged.
(Top = 16 mm, bottom = 17 mm, inside = 26 mm, outside = 17 mm)

4) Text and typography
The type size of the topic section decreased from 30 pt to 29 pt. The rest of the typo-
graphic elements stay the same. As a consequence of the minimized imagery, it was 
possible to increase the column length, and a few more lines fit onto the page now.

Another point of criticism from the test group was the column width. This was changed 
in the redesign and the columns are narrower now.
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26 mm17 mm

17 mm

16 mm

Topic section

Fig. 56 Redesign: Text and imagery
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Image size 
(before)

Column length 
(before)

Fig. 56 Redesign: Comparison of the previous layout and the redesign.

First design

15 mm

15 mm

22 mm15 mm



103

Image size 
(after)

Column length 
(after)

Redesign

17 mm

16 mm
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5) Comics
Budke stated in her feedback that the comics on the last pages are "too childish" (C. 
Budke, personal communication, Oct 23, 2023).

Following her opinion, a spread of book recommendations was inserted instead. This 
new topic section is very personalised on p.w.d. which could make the newspaper more 
interesting for them to buy. The chosen books are either about dealing with someone's 
own dyslexia and seeing the advantages in it or classical stories that are especially 
designed for p.w.d.
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Fig. 57 Redesign: Comics
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6) Last page
The last page features a free space, e.g. artworks concerning dyslexia. The posters 
shown in fig. 58 are from an awareness campaign for dyslexia-friendly design.

Conclusion
To summarize the feedback from both the dyslexia expert Budke and the test group 
of p.w.d., the main points of criticism were the image size, the column width and the 
comics.

To solve the problem with the image size and column width, the grid was adapted. 
The redesigned grid allowed a slightly smaller width and a bigger decrease in height. 
Additionally, the columns were adjusted to be narrower. In the end, the achievement of 
narrower columns and images allowed more text to fit on the page.

At this point of the design process, a second feedback session with p.w.d. would be 
helpful to test the design once again. Unfortunately, in the end, there was too little 
time and too much effort for a second feedback meeting. For the continuation of the 
research on this thesis topic, I recommend several feedback rounds with many people 
for a better assessment of their preferences regarding the readability of the newspa-
per. (Photos of the printed newspaper can be seen on the next pages.)
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Text

Image

Image

Image 
description

Fig. 58 Redesign: Last page
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Fig. 59 Redesign: Photo 1

Fig. 60 Redesign: Photo 2
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Fig. 61 Redesign: Photo 3

Fig. 62 Redesign: Photo 4



110

Fig. 63 Redesign: Photo 5

Fig. 64 Redesign: Photo 6
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Fig. 65 Redesign: Photo 7

Fig. 66 Redesign: Photo 8
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Fig. 67 Redesign: Photo 9

Fig. 68 Redesign: Photo 10
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Fig. 69 Redesign: Photo 11

Fig. 70 Redesign: Photo 12
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Fig. 71 Redesign: Photo 13

Fig. 73 Redesign: Photo 15
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Fig. 72 Redesign: Photo 14

Fig. 74 Redesign: Photo 16
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Fig. 75 Redesign: Photo 17

Fig. 76 Redesign: Photo 18
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Fig. 77 Redesign: Photo 19

Fig. 78 Redesign: Photo 20
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Fig. 79 Redesign: Photo 21

Fig. 80 Redesign: Photo 22
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Fig. 81 Redesign: Photo 23

Fig. 82 Redesign: Photo 24
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Fig. 83 Redesign: Photo 25

Fig. 84 Redesign: Photo 26
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Fig. 85 Redesign: Photo 27

Fig. 86 Redesign: Photo 28
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Fig. 87 Redesign: Photo 29

Fig. 88 Redesign: Photo 30
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Fig. 89 Redesign: Photo 31



6.  The creation of a news- 
paper template and an 
assisting design style guide
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6.1	 The newspaper template

The ultimate aim of this project is the creation of a newspaper template in InDesign 
to be used by publishers and organizations in order to be able to design accessible 
newspapers for p.w.d. and thus, integrate these into everyday information dissemina-
tion through print media.

The final newspaper has various page types that differ in their layout and the use of 
typography and imagery. Several master pages were created (in Indesign) for each of 
these page types (see pp. 126).

"A – One headline"
This is the most common page type. The newspaper article on this page is four col-
umns long (a double-page spread) and has one headline.

"B – Two headlines"
This layout has two articles and accordingly two headlines.

"C – Newsflash"
On this double-page spread, text and images are split across four columns.

"D – Index"
A total of eight subject areas are shown in the index, and these require eight images 
and texts accordingly.

In general, the template shows a grid, which is necessary so the user knows where to 
place text and image. The InDesign document also contains instructions for the prop-
er design of the respective pages (see fig. 96, p. 129). If the user has problems with 
designing, they can get help reading the assisting "Dyslexia Style Guide", which will be 
talked about in the next chapter.
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Fig. 90 Template: Front page

Fig. 91 Template: "D – Index"
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Fig. 92 Template: "A – One headline"

Fig. 93 Template: "B – Two headlines"
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Fig. 94 Template: "C – Newsfl ash"

Fig. 95 Template descriptions (last page)
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Fig. 96 Template descriptions (news spread)
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6.2	 The dyslexia design style guide

This printed manual book is intended to be a guide to design a dyslexia-friendly news-
paper. It is supposed to be read while designing the newspaper with the help of the 
previously mentioned InDesign template.

The style guide provides information about the right use of grid and layout, as well as 
typography, colour and imagery, based on the research findings of this thesis. The 
book also deals with the design of various page types in detail and presents all topic 
pages once, e.g. Politics, Opinion, Economics and Sports.

When designing the style guide, care was taken to ensure that it is also accessible for 
p.w.d. The typeface used is Arial, in 13 pt. Emphasis was achieved through a bigger 
type size, so that "Bold" or "Italic" styles could be avoided. An attempt was made to 
formulate everything necessary in a few sentences and to note details (e.g. font sizes) 
in bullet points so that they can be quickly grasped. Sample images of the newspaper 
were used to visualize a potential newspaper design for the reader.

Pages 131 – 138 show photos of the mentioned style guide.
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Fig. 97 Style guide: Page 01
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Fig. 99 Style guide: Page 03

Fig. 98 Style guide: Page 02
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Fig. 101 Style guide: Page 05

Fig. 100 Style guide: Page 04
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Fig. 103 Style guide: Page 07

Fig. 102 Style guide: Page 06
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Fig. 105 Style guide: Page 09

Fig. 104 Style guide: Page 08
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Fig. 107 Style guide: Page 11

Fig. 106 Style guide: Page 10
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Fig. 109 Style guide: Page 13

Fig. 108 Style guide: Page 12
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Fig. 110 Style guide: Page 14

Fig. 111 Style guide: Page 15
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7.  Conclusions
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The presented research aimed to identify reading barriers in newspaper design and 
the application of text and layout features for people with dyslexia.

All things considered, the ambition of making information as accessible as possible 
is a complex proposition. The more insights are gained, the more practical obstacles 
appear before the eye. The main question remained as introduced first: What are text 
and layout characteristics that influence readability for p.w.d.?

Throughout research, sub-questions differentiated further:
1. What is dyslexia exactly?
2. What are typographic and layout elements that improve readability?
3. How do the history and structure of conventional newspaper design play into account?
4. Can a sample newspaper provide evidence that helps uncover design-related barriers?
5. How do experts in the field of and people affected by dyslexia reflect on dyslex-
ia-friendly features?
6. How could these insights be applied practically to newspaper design?

Dyslexia is a brain-based learning disability, which can cause reading difficulties (e.g. 
word recognition, reading fluency, reading speed). Text and layout characteristics that 
influence readability for p.w.d. can be seen in typeface, type styles, type size, font case, 
leading, column width, text alignment, colour and contrast. When these characteristics 
are applied in the recommended way, the readability can be improved for p.w.d.

The historical context of newspaper design showed that the importance of printed 
news information shifted with the digital revolution. However, newspapers are still a 
tool for people (mainly older generations) to access information on a daily basis. Con-
sidering the design of a newspaper, book-like examples can be found in the early days. 
Dyslexia-friendly features can be seen in those examples, i.e. providing a page with 
only a few text elements: the newspaper logo/title, a headline, one or two columns of 
text and perhaps an image.

When looked at newspapers nowadays, design-related barriers can be found. An anal-
ysis into one sample newspaper was done throughout the research which revealed 
some barriers that created problems with readability: serif typefaces; small type sizes; 
"Bold" style; columns that are set too narrow or too wide; a big amount of columns.
Through theoretical research and the reflection together with a dyslexia expert and a 
group of p.w.d., the aim was to find out how the aforementioned design barriers could 
be overcome in a newspaper design for p.w.d. The responses were mostly unanimous. 
Concerning the layout of the newspaper, the image sizes were rated as too large 
and therefore distracting. Opinions differed only when it came to column width. Some 



142

people rated the columns as too wide. Following this feedback session, the points of 
criticism were incorporated into the redesign of the newspaper.

During the theoretical part, basic layout structures already started to visualise. The 
actual process of designing was a matter of trial and error. On the whole, what mat-
tered most in retrospect was to establish a hierarchical order for the page elements 
(text and image). To achieve this hierarchy, the single elements had to constantly be 
adapted. On balance, it was crucial to even out the trade-off within advantages and 
disadvantages of distinctive design choices. After ruling out incompatible draft ideas, 
the final version of the newspaper was established.

Based on these conclusions, further testing of design variables (e.g. typeface, type 
size, column width, etc.) is needed in order to have more profound results on how 
a newspaper could be designed for p.w.d. The testing should involve a bigger focus 
group with adults in a professional test environment where tools can be provided (e.g. 
eye-tracking) to investigate deeper into the field.

The limited scope of this work was not capable of throwing light on several adjacent 
domains of exploration. Related fields of research could e.g. be educational sciences, 
learning psychology, social sciences and communicational sciences. Therefore, one 
could follow up onto questions like: How can accessible school books be designed? 
How can efficiency and motivation be enhanced during visual learning processes? 
How can disadvantaged groups of people with disabilities be included into society? 
How can communication be improved through the application of text and layout in an 
accessible way? Finding answers here could be of potential interest for further inves-
tigation.

Overall, dealing with the topic of dyslexia and other learning disabilities in the context 
of graphic design can be an immensely gainful experience.
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Appendix A: Online survey
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Appendix B1: Interview (Email contact) in German
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Appendix B2: Interview (Email contact) translated to English 
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Appendix C: PDF pages of the redesign
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