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R2: Creative intersection

Corresponding to no cliché, they are versatile and impossible to pigeonhole.
Nevertheless, if we had to use a single word to define the work of R2 (Liza
Defossez Ramalho and Artur Rebelo), one of the most fitting terms would
be “intersection”, according to one of the definitions given by the Houaiss
Dictionary: “Operation used to create a set formed of elements common
to two other sets”.

Intersecting. This is precisely the approach taken by Ramalho and Rebelo,
who habitually work on diverse “sets” (graphic design, installations, expositive
assemblages, typography, photography, teaching - both are guest lecturers on
the Design and Multimedia course of the Faculty of Science and Technology
of the Universidade de Coimbra - art, theatre, architecture, urbanism) whose
“common elements”, being lucidly intertwined by them, result in extraordi-
narily beautiful and highly intelligent communications.

Since its foundation in 1995, this small Portuguese studio, based in Porto,
has become a genuine landmark of European design. Evidence of their in-
ternational recognition is abundant: a large number of awards received, par-
ticipation in exhibitions and juries, articles and mentions in the press and,
since 2007, membership of the AGI (Alliance Graphique International),
a body whose members currently include only those who have demonstrated
outstanding and sustained quality over time.

It has been said of R2 that their work is “informed by a strong European sen-
sibility” and an “undoubtedly contemporary” flavour (Brook; Shaughnessy,
2009). Likewise, it has been affirmed that they practice “an enchanting
and lively form of design” that “adds value to the profession” (Intramuros,
152/200%). It has been pointed out that “they encourage reflection on the
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R2 5

R2: Intersecéo criativa

Versateis e impossiveis de catalogar — pois nio correspondem a nenhum
cliché —, se apesar disso tivéssemos de classificar com uma s6 palavra o traba-
lho do atelié R2 (Liza Defossez Ramalho e Artur Rebelo), um dos termos mais
adequados seria “interse¢do”, que numa das ace¢des do Dicionario Houaiss
¢ definido como “Operacio pela qual se obtém o conjunto formado pelos
elementos comuns a dois outros conjuntos”.

Intersecéo. E precisamente isso que fazem Ramalho e Rebelo, operando ha-
bitualmente sobre “conjuntos” diversos (design grafico, instalagdes, monta-
gem de exposi¢des, tipografia, fotografia, docéncia — ambos séo professores
convidados do curso de “Design e Multimédia” da Faculdade de Ciéncias
e Tecnologia da Universidade de Coimbra —, arte, teatro, arquitetura, urba-
nismo...), cujos “elementos comuns”, lucidamente entrecruzados por eles,
tém como resultado uma comunicagio extraordinariamente bela e muito
inteligente.

Desde a sua fundagio, em 1995, este pequeno atelié portugués com sede no
Porto converteu-se numa auténtica referéncia no design europeu. As provas
do seu reconhecimento internacional sdo muitas: o grande numero de pré-
mios recebidos, a participagdo em exposi¢des, a participagdo em juris, artigos
e referéncias em publicacdes e, a partir de 2007, a admissdo como membro
da AGI (Alliance Graphique International), uma entidade a que, até aos dias
de hoje, s6 pertencem os que demonstram uma qualidade superior e susten-
tada ao longo do tempo.

Do trabalho do atelié R2 tem-se dito que é “enformado por uma forte
sensibilidade europeia” e tem um sabor “indubitavelmente contempora-

neo” (Brook; Shaughessy, 2009). Afirmou-se, também, que pratica “uma
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6 R2

themes of culture, media, politics and society” (Tue, 2009) and that they in-
troduce a way of thinking that is “very architectural, which leads the specta-
tor from three-dimensional reality to the two dimensions of printed space
and returns along different paths of reflection” (Sylvestrové, 2010). Their
work has also been described under the heading “Portuguese perfection”
(Novum, 03/03).

All of these comments are revealed to be true when we consider — and use
— their excellent designs, but it should also be added that we are faced with
a studio which has a unique ability to take on not only the projects of disparate
clients — they have a diverse portfolio — but also those proposals which go far
beyond what are considered to be the strict abilities of a designer.

Thus, Ramalho and Rebelo resolve to the same degree of perfection an inter-
vention in an architectural space (for example, Dois tempos, 2009), an instal-
lation (Unfinished Trajectories, 2009, among others), the curating of an exhi-
bition (Mapping the Process, 2010, in collaboration with the architect André
Tavares), the organisation of a conference (AGI, Porto, 2010), or the crea-
tion of Dados Favoritos, a non-profit association whose aim is to contribute
to the development, promotion and dissemination of graphic design.

The fact is that, while form is never neglected, it is the concept that really mat-
ters to the members of R2 because they understand that design is not a mere
creation of styles, an added value, or the icing on the cake, but something
intrinsic to any productive process that must be there from the start.

The members of R2 do without recipes and have never wanted to use them
because they understand that each project is different and, as such, requires

its own methodology. As they themselves have declared, their projects are
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R2 7

forma de design encantadora e viva”, que “traz valor a profissao” (Intramuros,
152/200%7). Assinalou-se que “incita a reflexdo sobre temas da cultura,
dos meios de comunicagio, da politica e da sociedade” (Tue, 2009). Referiu-
-se que introduz uma forma de pensar “muito arquiteténica, que transpor-
ta o espetador da realidade tridimensional até as duas dimensdes do espago
impresso e regressa por caminhos distintos de reflexdo” (Sylvestrové, 2010).
“Perfei¢do portuguesa” foi o titulo de uma resenha critica do seu trabalho
(Novum, 03/03).

Todos estes comentarios se revelam corretos quando contemplamos — e usa-
mos — os seus excelentes objetos de design, mas a isso teriamos ainda de acres-
centar que nos encontramos perante um estiidio com uma singular capacida—
de de assumir ndo s6 projetos de clientes muito diferentes — porque contam
com uma carteira de clientes muito diversificada —, como também propostas
que ultrapassam aquilo que se consideram ser as competéncias restritas de um
designer.

Ramalho e Rebelo resolvem com a mesma perfei¢io uma intervengéo no
espago arquiteténico (“Dois tempos”, 2009, por exemplo) uma instala¢do
(“Unfinished Trajectories”, 2009, entre outras), o comissariado de uma
exposicdo (“Mapping the Process”, 2010, em colaboragdo com o arquiteto
André Tavares), a organizacio de um congresso (AGI, Porto, 2010) ou a cria-
¢do da Dados Favoritos, uma associagdo sem fins lucrativos cujo objetivo é
contribuir para o desenvolvimento, a promogio e a difusdo do design grafico.
A verdade é que, sem nunca descurar a forma, aquilo que verdadeiramente
motiva o atelié R2 é o conceito, uma vez que veem o design nao como mera

criagdo de estilos, um valor acrescentado ou um remate final de um projeto,
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8 R2

constructed around permanent dialogues and have a starting point: the con-
tent. This explains the importance, in their way of designing, of the research,
conception and experimentation stages, which, at all times, are guided by one
of their maxims: “Question everything, search in the past, in the future, and
in the present. Never be happy with what you have. Always be critical with
yourself. Always aim to want to be better”.

These words certainly demonstrate their highly demanding approach to their
work, which, however, is not incompatible with their firm belief that we must
enjoy our daily work because we devote the greater part of our lives to it.
Rigorous, daring, lovers of challenges and, above all, keenly aware of the
social function of design, the members of R2 have managed to place good
Portuguese design on the universal map. Ina highly globalised world in which
it is increasingly easy to be seen but ever more difficult to stand out, that rep-

resents an enormous achievement.

Raquel Pelta,

Design historian
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R2 9

mas sim como algo de intrinseco a cada processo produtivo, que devera en-
contrar-se presente desde o seu inicio.

Nao dependem de receitas e nunca quiseram té-las, porque consideram que
cada projeto é diferente e, como tal, precisa de uma metodologia particular.
Como os proprios afirmam, os seus projetos constroem-se sobre o dialogo
permanente e com um ponto de partida: o conteudo. Dai a relevancia que,
no seu trabalho, tém as fases de investigacéo, formagio da ideia e experi-
mentagdo, orientadas, em todos os momentos, por uma das suas maximas:
“Questiona tudo, procura no passado, no futuro e no presente. Nunca te dés
por feliz com o que tens, sé sempre critico contigo mesmo, procura sempre
ser melhor”.

A frase demonstra, sem duvida, um elevado nivel de exigéncia, que, no en-
tanto, nao é incompativel com a sua crenga firme de que é essencial ter prazer
com o trabalho do dia a dia, j& que lhe dedicamos a maior parte da nossa vida.
Rigorosos, corajosos, amantes de desafios e, sobretudo, muito conscientes
da funcio social do design, os elementos do atelié R2 conseguiram colocar
o bom design portugués no mapa do design do mundo globalizado, no qual
é cada vez mais facil que alguém nos conhega, mas mais dificil sobressair,

e isso representa uma enorme faganha.

Raquel Pelta,

Historiadora de design
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'S BOAS RAPRRIGAS.
' Tie Vania de Howard Barl
Encenacio Ragérin de Carvalhe Rua do Hergismo, B6 £ 4300 Porto
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Brochura Bl‘()(‘hul'(‘
Krampack,

Teatro Bruto,

Porto, 1999
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Cartaz Poster

Tio Vania,
As Boas Raparigas,
Porto, 2000 o \|
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Folheto e cartaz
Brochure and poster

Molly Bloom,
As Boas Raparigas, E )
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Cartaz e livro

Poster and book
30 Artists Under 4.0,
The Stenersen Museum,
Presidéncia da Republica
Portuguesa,
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Livro Book
6=o0,
Museu de Serralves,

Porto, 2004 ©]\I P “,‘ .
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Livro Book

Malerei,

Museu de Serralves,
Porto, 2004

|pagina seguinte next page
Cartaz Poster
Boca,

Teatro Bruto,
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O Espago do Encontro
Cassiopeia,
Porto, 2005
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Catélogos Catalogues
Dafne Editora,
Porto,
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Pormenor de cartaz

Poster detail
Reunido de Obra #1,
OASRN,

Porto, 2005

pdgina page 28
Cartaz Poster
Reunido de Obra #1,
OASRN,

Porto, 2005
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Cartaz Poster
Reunido de Obra #2,
OASRN,

Porto, 2006
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Ensaio visual
Visual essay
Playground,

R2 / Experimenta
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Cartaz Poster
Europe 2020,
Museum of Arts
and Crafts,
Zagreb, 2005
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Pieces created from the image formed by something
resembling an enormous lowercase “a”, situated

in the interior of Portugal. On this basis, the “R”
and the “2” were created, based on the two-
-dimensional font Ordinaire, designed by David
Poullard.

Pecas elaboradas a partir da imagem causada por

algo que se assemelhava a um enorme “a” em caixa
aixa, situado no interior de Portugal. artir

b tuad: t de Portugal. A part:

dai, criou-se o0 “R” e 0 “2”, baseados na fonte

bidimensional Ordinaire, desenhada por David

Poullard.
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Ensaio visual

Visual essay
Letras na Paisagem,
Re,

Porto, 2005
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Livro

Robert Grosvenor,
Museu de Serralves,
Porto, 2005

I ROBERT
| GROSVENOR

1 Love Tavora,
OASRN,
Porto, 2005

pdgina page 37
Cartaz

Em Torno,
NEC,
Porto, 2006
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Andre Sousa / Antonio Pedro Lopes / Carla Cruz e Isabel Carvalho
Manuela Ferreira / Nuno Ramalho e Renato Ferrao / Victar Hugo Pontes
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Sinalética Sign System
Museu Berardo, o
Lisboa, 2007 © ‘[\I MOP R
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pdginas 38 ¢ 39

pages 38 and 39
Sistema de sinalética
S ignilg(‘ \’\'SLC m
Museu Colecgio
Berardo,

Lisboa Lisbon, 2007

Cartaz / desdobravel,

logotipo e catalogo,

Poster / leaflet, logotype

'(l]'](l ('&lt’dl()gu(—‘

Trienal de Arquitectura

de Lisboa, OASRS,

Lisboa Lisbon, 2007 © ]\l
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Livro e instalagdo
Book and installation
Percursos Inacabados
Guta Moura Guedes /
Clasa da Musica,
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Livro Book

BES Revelagio 2008
Museu de Serralves,
Porto, 2008

Livro Book

BES Revelagdo 2009
Museu de Serralves,
Porto, 2009

pdgina seguinte next page
Livro Book

Duas Linhas

Pedro Campos Costa,
Nuno Louro,

Lisboa Lisbon, 2009 © l\l : \: PRENGSA
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Série de dois cartazes

Series of two posters
I Feel Life Like a Gircus,

Cassiopeia,
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Arquitectura do Hotel, Desdobravel Leaflet

Museu de Serralves, A Linha da Vizinha,
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Cartaz / desdobravel
e folheto
Poster / leaflet and
brochure
169 Festival Internacional
de Curtas Metragens
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Cartaz Poster

Walking,

27 Graphists for Europe,
Phillippe Apeloig /
France Culture,

Paris, 2008
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Cartaz Poster
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Splendid Garage,
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Intervengio na fachada
Facade intervention
Galeria de Arte do Museu
Nacional da Gedrgia,
Thilisi, 2008







pages 62 to 65

Typographical installation Vai com Deus,
Ermida Nossa Senhora da Conceigio,
Lisbon, 2008

In the first installation, determined by the original
function of the space, expressions referring to God
were played with: colloquial formulas, crystallised

in the Portuguese language, which always retain an
evocation of the divine. In contrast, Dois Tempos
appears as a reflection on time and contemporaneity
through headlines taken from newspapers.

Both were displayed on the scale of the street, with
the facade of the building being filled with letters

of varying dimensions and thicknesses that seemed
to emerge from the wall, creating an effect similar
to that of dry relief on paper.

Dois Tempos appeared in different ways throughout
the day and night. At night, the facade was
transformed into a box of light on which the text
gradually stood out from the background,
increasing the contrast and legibility. The properties
of the ink allowed light to be emitted with varying
degrees of intensity and also allowed an individual
and temporary record to be created.
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Instalagio tipografica Vai com Deus,
Ermida Nossa Senhora da Conceigio,
Lisboa, 2008

Na primeira instalagdo, determinada pela func¢io
original do espago, jogou-se com expressoes
referentes a Deus. Formulas coloquiais, cristalizadas
na lingua portuguesa, que conservam sempre

uma evocagio do divino. Diferentemente, “Dois
Tempos” surge como uma reflexio sobre o tempo

e a atualidade, através de titulos retirados de jornais.
Ambas estiveram expostas a escala de rua, com

a fachada do edificio preenchida por letras

de dimensio e espessura variaveis que parecem
surgir da parede, com um efeito semelhante

ao relevo seco em papel.

“Dois Tempos” apresentou-se de formas distintas
ao longo do dia e da noite. De noite, a fachada
transforma-se numa caixa de luz onde,
gradualmente, o texto sobressai do fundo,
aumentando o contraste e a legibilidade.

As propriedades da tinta permitem a emissédo de luz
com variagdes de intensidade e também um registo
individual e provisério® ]\I PR
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Instalagéo tipografica
Dois Tempos,

Ermida Nossa Senhora
da Conceiglo,

Lisboa, 2009

Dois Tempos,
Ermida No
da C c
Lisbon, 2009
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Convite Invitation card
Prémio Tdvora,

OASRN,

Porto, 2009

Livros Books
Colecgio Sem Titulo,
Museu Colecgio
Berardo,

Lisboa Lishon, 2009

pdginas 72 e 73
pages 72 and 73
Cartaz Poster

Norte 41,
OASRN,
Porto, 2009
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Pormenor de folheto
Brochure detail
Gestdo em Arquitectura,
OASRN,
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Pormenor de cartaz
Poster detail
Construirem...,
OASRN,

Porto, 2010

(bdgina anterior previous page Livro Book
Pormenor de cartaz Trauma,

Poster detail Ahlam Shibli,
Doutoramento em Arquitectura, Peuple et Culture

DARQ /FCTUGC,
Coimbra, 2010

orreze, ;
© ‘I\Eulle‘, 2009
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Exposigao Exhibition
Livro Livro Arriscar o Real,
Casas da Miisica no Porto, Museu Colecgio
Casa da Musica, Berardo, i v
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Manoel de Oliveira / Cartaz Poster

José Régio, STOP,

Museu de Serralves, Good 50x70,

Porto, 2009 Milap\Jfilan, 2009
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Cartaz Poster
Migration,

30 Posters on
Migration — Athens
International Graphic
Design Exhibition,
Dimitris Karaiskos /
Hellenic Migration
Policy Institute,
Atenas Athens, 2009

Cartaz Poster

Almada Negreiros,

José Bartolo / Fundagio
Ernesto de Sousa —
Experimenta Design,
Lisboa Lisbon, 2009

pdgina seguinte next page
Cartaz Poster

20éme Festival International
de IAffiche et du Graphisme
de Chaumont, 2009
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Cartaz Poster
20+20+20=59,

Bolos Quentes /
Festival 20 20 20,
Porto, 2010

Projeto de arte publica
contemporanea
Contemporary public
art project

Temos Qualidade

a Baixo Prego,
Contentores, P28,
Lisboa [isbon, 2010
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Them-and-Us is a project in which European

and African designers took part. Aimed at the
simultaneous emergence and dissolution of
difference in the creative act, opposing concepts
were examined.

The theme chosen was Reason-and-Madness, and
the poster conveys a reflection on these concepts,
whose different meanings are materialised in the
orientation of the design, which can be seen the
other way around.

“Them-and-Us” é um projeto do qual fizeram parte
designers europeus e africanos. Orientado para

a simultanea emergéncia e dissolugdo da diferenca
no ato criativo, foram trabalhadas conceg¢des

em oposigao.

Escolhido o tépico “Reason-and-Madness”, o cartaz
traduz uma reflexdo sobre estes conceitos, cujas
diferentes ace¢des se materializam na orientago

do desenho, que pode ser visto em sentido inverso.

Cartaz Poster
Reason and Madness,
Them-and-Us, Noel
Pretorius, Adrian
Shaughnessy / Amnistia
Internacional,
Estocolmo Stockholm,
2000\ L
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Livro Book

Tria Design Hotel,

Miguel von Hafe Pérez /
Amorim Turismo,
Lisboa Lisbon, 2009

pdginas 96 e 97
pages 96 and 97
Cartaz e pormenor
de envelope
Poster and envelope detail
AGI Open,
Dados Favoritos / AGI,

© |'brto, 2010

OMERGIAL
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11/10/2010
CONFERENCIAS/
LECTURES:

Casa da Misica

Clotilde Olyff
Christoph Niemann
David Gentleman
David 'I‘artakover

Cyan Fang Cao
Etienne eur ernando G
Javier val inn Nyga
Marian arth Wall
Micl rge Har

Paula Scher
Peter Knapp
Pierre Bernard
Sara

WORK‘:HOP“%
Casa da Misica
Sala de ensaios
10:00—17:00
Cyan

Jd

Niklaus Troxler

WL MNEW e

EXPOSICAO/EXHIBITION:
Cartografias do processo/
Mapping the process
Palacete Pinto Leite

Ahn Sang-Soo
Alain Le Quernec
Andreas Uebele
Ben Bos

Bulent Erkmen

Dados Favoritos

a
Stefan
He
He

Gerwin Schmidt
Giorgio Pesce
He Jianping
Hefinz Waibl

Henrik Kubel
Hideki Nakajima
Isidro Ferrer
Istvan Orosz

arges Sebastie Shinnos
“PROCESES TH:R
Javi FrTse (: e ¥ agr

Jeff're Fisher

Ken Carbone
Kiko Farkas
Kum-jun Park
Lanny Sommese
Leonardo Sonnoli
Lueille Tenazas
Marian Bantjes
Marina Willer

— Rua de Meinedo, 112 4100-337 Porto -

iopen
Ke1th Goda

Mehmet Ali Turkmen
Melchior Irmnboden
Mervyn Kurlansky
Michael Bierut

Peter Knapp
Peter Till

Pierre Bernard

£ 2010

Sabina Oberholzer
Sarah Rosenbaum
Seymour Chwast
Shin Matsunaga

ROJECT

Stephan Bundi

2010.com

Tormnmy Li

Tony Brook

Uwe Loesh
Vladimir Chaika
Wout De Vringer
Xu Wang

Yarom Vardimon

Portugal — www.dados-fa@r-‘\'f.pt ML DR
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DADCTS
FAVSRITTS

Espécimen para fonte

Type specimen

]\fiib/, Identidade Identity
Bold Monday, Dados Favoritos,
Haia The Hague, 2010 P@rt“lZOIO “ o
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Logotipo Logotype
Peo,
Susana Pomba / Publico,
Porto, 2010 © ]\I r\l :[ .|~ :\ Iu »\) ; x\
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pages100to 103
Sistema de sinalética
Signage system
Quinta das Flores,
Parque Escolar EPE,
Coimbra, 2010

DER GEIST UNSERER ZEIT/FERNANDO BRITO .

Livro Book

Der Geist Unserer Zeit,
Fernando Brito /
Centro Cultural
de Vila Flor, 2010

pagina seguinte next page
Livro Book

London, U.K. 2010 -

An [llustrated Guide to the
British Railway to my Study
Carla Filipe,

L@n*\*s Lo;l({br‘). 2010
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ip

Dadrin du Liskes

Brfescs 4o Fumer

Inserido na exposig¢iio “Em Casa”, apresenta-se como
um inventério superficial de objetos e documentos
colecionados pelos autores ao longo dos anos.
Recorrendo as mios e ao teclado, é possivel fazer
pesquisas no arquivo, por objeto ou por
palavras-chave associadas, surgindo o resultado
projetado na parede.

Instalagdo

Arquivo Parcial de Objectos
Correntes em Meinedo

e Gestago,

Solar,

Vila ¢o| Conde, 2011



Livro Book
Jorge Peixinho,

Casa da Musica,
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Livro Book
Mappamund,
Museu Colecgiio
Berardo,
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pdginas 110 e 111

pages 110 and 111
Sistema de sinalética
Signage system
EDP,

Porto, 2011

Cartaz e exposi¢io
Poster and exhibition
Eduardo Souto Moura—
Concursos,

Eduardo Souto Moura /
FAUP,

Porto, 2011
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Ensaio visual

Visual essay

Portugal a Cores -
Monocromia,

Anténio Olaio /
Circulo de Artes
Plasticas de Coimbra,
Coimbra, 2011

paginas 115 a 120
pages 115 to 120
Intervengio
Intervention
Casa do Conto,
Pedra Liquida ,
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Instalagdio para uma arts & residence estabelecida

num palacete oitocentista do Porto, reconstruido
ap6s um incéndio. Na sequéncia do pedido

para reinterpretar os tetos e paredes destruidos,
optou-se por um corte com os motivos decorativos,
compondo uma abordagem mais conceptual.

Com base em textos relativos a cada espago,
produzidos por autores que vivenciaram a casa antes
do fogo, elaboraram-se composigdes tipograficas
particulares. Contando histérias ao longo dos tetos,
foi atribuida uma expressao grafica distinta a cada
um dos textos.

Installation for an arts and residence established
in a nineteenth-century palace in Porto which

was rebuilt after a fire. Following a request to
reinterpret the destroyed ceilings and walls, a style
featuring decorative motifs was chosen, creating

a more conceptual approach.

Based on texts relating to each space produced by
authors who experienced the house before the fire,
particular typographic compositions were created.
Telling stories along the ceilings, a distinct graphical
expression was attributed to each of the texts.
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R2, 1995, Porto

Liza Defossez Ramalho e Artur Rebelo criaram o estudio R2 em 1995, no Porto,
e trabalham para vérias institui¢des culturais, artistas e arquitetos em areas como
identidade visual, design editorial, cartazes, sistemas de sinalética e exposi¢des.
Para além destas vertentes, o seu trabalho estende-se ainda a curadoria, publicagdo
e obras como intervencdes e instalagf)es. Acumulam estas atividades com a docéncia,
na Faculdade de Ciéncias e Tecnologia da Universidade de Coimbra, onde sdo pro-
fessores convidados. Realizam workshops em institui¢des como a Ecole Nationale
des Arts Décoratifs (Paris), sio conferencistas em diferentes universidades e ins-
titutos, tais como Ecole Régionale des Beaux-Arts de Besan¢on, Institute Visuelle
Kommunication (Basel) e em eventos como as European Design Conferences
(Estocolmo) e o AGI Congress (Chicago). Intervém ainda como juris, quer em
sede de ensino, como nos exames finais da Ecole Superieure d’Arts Graphiques
et d’Architecture Intérieure Penninghen (Paris), quer em sede de concursos, como
na 24th International Biennial of Graphic Design Brno 2010 (Brno). Os seus tra-
balhos integram as cole¢des de museus como o Musée des Arts Décoratifs de Paris
e sio convidados paraum grande numero de exposi¢des internacionais. Editoras es-
pecializadas, como G. Gili, Rotovision, Die Gestaltum Verlag e Victionary, e revistas
da especialidade, entre as quais Eye (Reino Unido), Elephant (Reino Unido), Etapes
(Fran(;a), Art and Design qJ apﬁo) e Print (EUA) publicam os seus projetos.

Ramalho e Rebelo sio licenciados em Design de Comunicagdo pela Faculdade
de Belas Artes da Universidade do Porto (1995) e mestres em “Recerca en Disseny”
pela Faculdade de Belas Artes da Universidade de Barcelona (2005). Hoje, Liza
Ramalho encontra-se a fazer doutoramento na mesma institui¢do, como bolseira
da Fundagéo para a Ciéncia e Tecnologia.

Ambos sao membros da Alliance Graphique Internationale, desde 2007. Tendo em
vista a promogio e divulgacio do design grafico, criaram a associagdo Dados Favoritos
e, em 2010, organizaram no Porto o Congresso AGI Open, que incluiu a organi-
zagdo de conferéncias e workshops e também a exposi¢io “Mapping the Process”,

de que foram comissarios.

=



R2, 1995, Porto

In 1995, Liza Defossez Ramalho and Artur Rebelo created the R2 studio in Por-
to. They work for various cultural institutions, artists and architects in fields such
as visual identity, editorial design, posters, signage systems and exhibitions. In addi-
tion to these areas, their work also extends to curating, publishing and the creation
of interventions and installations. They combine these activities with teaching at
the Faculty of Science and Technology of the Universidade de Coimbra, where they
are guest lecturers. They run workshops at institutions such as the Ecole Nationale
des Arts Décoratifs (Paris) and they participate in conferences at several universities
and institutes including the School of Ecole Régionale des Beaux-Arts de Besangon,
the Institute Visuelle Kommunication (Basel), and events such as the European
Design Conference (Stockholm) and the AGI Congress (Chicago). They also sit on
juries, both in the context of teaching, such as the jury presiding over the final exams
of the Ecole Superieure d’Arts Graphiques et d’Architecture Intérieure Penninghen
(Paris), or in the context of competitions, as in the 24th International Biennial
of Graphic Design Brno 2010 (Brno). Their work forms part of the collections
of museums such as the Musée des Arts Décoratifs de Paris and they are invited
to participate in a large number of international exhibitions. Specialist publish-
ing houses such as G. Gili, Rotovision, Die Gestaltum Verlag and Victionary, and
specialist magazines, including Eye (United Kingdom), Elephant (United Kingdom),
Etapes (France), Art and Design (Japan) and Print (USA) publish their projects.
Ramalho and Rebelo have degrees in Communication Design from the Faculty
of Fine Arts of the Universidade do Porto (1995) and Master’s degrees in "Recerca
en Disseny" from the Faculty of Fine Arts of the University of Barcelona (2005).
Having received a scholarship from the Fundagio para a Ciéncia e Tecnologia, Liza
Ramalho is currently studying for a doctorate at the same institution.

They have both been members of the Alliance Graphique Internationale since
2007. With the aim of promoting and disseminating graphic design, they cre-
ated the association Dados Favoritos and, in 2010, they organised the AGI Open
Conference in Porto, which involved running conferences and workshops and stag-

ing the exhibition Mapping the Process, which they curated.
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Prémios Principais Major Awards

2011
Gold Prize, EDA (European
Design Awards), Switzerland

Certificate of Excellence
in Typography, TDC 58, Type
Directors Club of New York, USA

Merit Award, SEGD (Society for
Environmental Graphic Design)
Design Awards, San Diego, USA

2010
Jury Award: Interior Design,
II Bienal Iberoamericana

de Disefio, Madrid, Spain

Red Dot Award: Communication

Design, Essen, Germany

2 Certificates of Excellence
in Typography, TDC 57, Type
Directors Club of New York, USA

Merit Award, SEGD (Society for
Environmental Graphic Design)

Design Awards, San Diego, USA

Jury Award, SEGD (Society for
Environmental Graphic Design)
Design Awards, San Diego, USA

2009
2 Certificates of Excellence

in Typography, TDC 56, Type
Directors Club of New York, USA

Premier Award, ISTD
(International Society of
Typographic Designers Typography
Awards), United Kingdom

Certificate of Excellence,

ISTD (International Society of
Typographic Designers Typography
Awards), United Kingdom

Icograda Award, Trnava
Poster Triennial, Slovakia

Red Dot Award: Communication
Design, Essen, Germany

2 Certificates of Excellence,
365: Aiga Annual Design
Competitions 30, USA

Nomination Yellow Pencil,
D&AD (Design&Art Direction
Awards), United Kingdom

Silver Prize, EDA (European
Design Awards), Switzerland

Bronze Prize, EDA (European
Design Awards), Switzerland

Honor Award, SEGD
(Society for Environmental
Graphic Design), USA

Merit Award, SEGD
(Society for Environmental

Graphic Design), USA

2008

Judge’s choice (Tina Roth
Eisenberg), TDC 55, Type
Directors Club of New York, USA

2 In Book Awards, D&AD
(Design&Art Direction
Awards), United Kingdom

Red Dot Award: Information
Design / Public Space,
Essen, Germany

Red Dot Award: Editorial,
Essen, Germany

Red Dot Award: Signs and
Displays, Essen, Germany

2007%
Jury Award, 9'}‘ Tehran

International Poster Biennial, Iran

Honorable Mention,
Hong Kong International
Poster Triennial, China

R2 123

2006

Certificate of Excellence

in Typography, TDC 53, Type
Directors Club of New York, USA

Grand Prix, 22nd International
Biennial of Graphic Design,
Brno, Czech Republic

2005
Judge’s Special Award (Robert
L. Peters), Taiwan International

Poster Design Award, China

Certificate of Exellence
in Typography, TDC 52, Type
Directors Club of New York, USA

Judge’s choice (MikeJoyce),
TDC 52, Type Directors
Club of New York, USA

2004

Certificate of Excellence

in Typography, TDC 51, Type
Directors Club of New York, USA

2003
First Prize, Primera Bienal
Iberoamericana del Cartel, Bolivia

Third Prize, Festival International
de I'Affiche et du Graphisme
de Chaumont, France

Gold Prize, The 7th International
Poster Triennial in Toyama, Japan

2002

Third Prize, Europe 2020
Pan-European Competition
in Poster Design, Croatia

2001

First Professional Prize,
Centro Portugués de Design
+ Revista Page, Portugal

; ©



Exposigdes Seleccionadas Selected Exhibitions

Exposi¢des Individuais
Individual Exhibitions

2011

R2: Artur Rebelo — Liza
Ramalho, Italian Association
of Design for Visual
Communication, Milan, Italy

2010

R2: Artur Rebelo — Liza
Ramalho, Moravian Gallery,
Brno, Czech Republic

Expo Contentores,
Lisbon, Portugal

2009
Dois Tempos, Ermida Nossa
Senhora da Conceigéo,
Lisbon, Portugal

2008

Vai com Deus, Ermida Nossa
Senhora da Conceigéo,
Lisbon, Portugal

200%
Unfinished Trajectories,
Casa da Musica, Porto, Portugal

Exposigdes Coletivas
Group Exhibitions

2010

Red Dot Design Awards,
Essen, Germany

Jury Exhibition, 25
International Biennial

of Graphic Design Brno,
Moravian Gallery, Czech Republic

Design Mundo Melhor, Pavilhio
Portugués, Expo Shanghai, China

Them and Us, Hudiksvallsgatan
6, Stockholm, Sweden

II Bienal Iberoamericana

de Disefio, Madrid, Spain

Monocromia, Centro de Artes

Plasticas de Coimbra, Portugal

Type Directors Club of New
York, TDC 56, USA

Graphisme... Architecture,
Maison de I'Architecture,
Lille, France

2009
Ljubjana Poster Festival,
Slovakia

Trnava Poster Triennial,

Slovakia

SEGD Design Awards,
Chicago, USA

Migration, Hellenic Migration
Policy Institute, Syntagma Metro
Station, Athens, Greece

20 Affiches pour le 20éme
Festival, Hotel de Ville,

Chaumont, France

20éme Festival International
de I'Affiche et du Graphisme

de Chaumont, France

L’Entrepét des Substances,
Chaumont, France

Type Directors Club of New
York, TDC 55, USA

Revolution 99/09, Experimenta
Design, Lisbon, Portugal

2008
Red Dot Design Awards,
Essen, Germany

‘We love Books! A World
Tour, Mois du Graphisme
d’Echirolles, France

27 Graphists for Europe,
Aeroportos de Paris, Paris, France

50 Books / 50 Covers
AIGA, New York, USA

215t International Poster
Biennal, Warsaw, Poland

19¢éme Festival International
de I'Affiche et du Graphisme

de Chaumont, France

15t Chicago International
Poster Biennial, USA

23“1 International Biennial
of Graphic Design Brno,
Czech Republic

Gateways, Silo — Espaco
Cultural, Porto, Portugal

120x175, Silo — Espaco
Cultural, Porto, Portugal

2007
Type Directors Club of New
York, TDC 53, USA

20th International Poster
Biennial, Warsaw, Poland

Hong Kong International Poster
Triennial, Museu Heritage de
Hong Kong (org.), China

9'11 Tehran International
Poster Biennial, Iran

Jury Exhibitions,

Chaumont, France

2006
Type Directors Club
of New York, TDC 52, USA

IPT 2006, 8th International
Poster Triennial, Toyama, Japan

2274 International

Biennial of Graphic Design
Brno, Czech Republic

VEO € PERMITIDA A COMERCIALIZAGAO.



Neuf Femmes Graphistes,
Echirolles, France

4}}' Ningbo International
Poster Biennial, China

2005
Exd’05 Experimenta Design
2005, Lisbon, Portugal

Voyager, Strasbourg, France;
Prague, Czech Republic

Type Directors Club
of New York, TDC 51, USA

2004

Portugal 1990/2004.
Triennale di Milano, Italy

IQCh International Poster
Biennial, Warsaw, Poland

Hong Kong International
Poster Triennial, China

8th Tehran International
Poster Biennial, Iran

2003
Trnava Poster Triennial
2003, Slovakia

IPT 2003, 7th International
Poster Triennial, Toyama, Japan

14.éme Festival International
de I'Affiche et du Graphisme

de Chaumont, France

China International Poster
Biennial, Hangzhou, China

2002

Europe 2020, Pan European
Competition in Poster Design,
Croatian Academy of Arts and
Sciences, Zagreb, Croatia

Netart no 10° Canarias
Mediafest 2002, Festival
Internacional de Video e

Multimédia de Canarias, Spain

15 Instants Video de Manosque,
«On ne sait pas ce qu'un
corps peut», France

2001

CIIPE, The Colorado
International Invitational
Poster Exhibition, Department
of Art Colorado State,
University Fort Collins, USA

Design Inclusive Exhibition,
Centro Portugués de Design,
Lisbon, Portugal

Oullim, The Great Harmony,
Seoul International Mail Art
Exhibition and the Fax Art
Exhibition, South Korea

International Poster Project
“Children are the Rhythm
of the World”, Deutsches Plakat

Museum, Essen, Germany

Little Pieces Mail Art Exhibition,
Art and Design Department,
Southern Illinois University

of Edwardsville, Illinois, USA

2000

9‘}‘ International Biennial
of Graphic Design Brno,
Czech Republic

International Poster Biennial
in Warsaw, Poland

IPT 2000, 68 International
Poster Triennial, Toyama, Japan

Third Ogaki International
Invitational Poster, Japan

Trnava Poster Triennial,

Slovakia

Bienal de Jovens Criadores

de Paises de Lingua

R2 125

Portuguesa, Mercado Ferreira
Borges, Porto, Portugal

Disefio Portugués — Un
Compromiso con la Industria,
ICEP, Fundacién Carlos

de Amberes, Madrid, Spain

15 Encadernagdes
Contemporaneas, Biblioteca
Publica Municipal do

Porto, Portugal

15 Reliures Contemporaines,
Sallon du Livre, Paris, France



Créditos Credits

Paginas Pages 10-11; 12-13; 16-17;
21-24; 26-28; 30-31; 34-36; 53;
56-57; 59-60; 62-71; 74; 76-79;
88-90; 93; 98-99; 106,

diregio artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur
Rebelo e and Liza Ramalho

Paginas Pages 14-15,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo, Liza
Ramalho e and Nadine Ouellet

Paginas Pages 18-19; 94,

diregiio artistica art direction

Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by Nuno Bastos

Pagina Page 20,

direciio artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by André Cruz

Pégina Page 24,

diregdo artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by Daniel Jacinto

Pagina Page 25,

diregiio artistica art direction

Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by Rita Aragjo

Paginas Pages 29; 40-41; 48-49;
52; 54-55; 84; 104; 108-109,
diregdo artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by Liliana Pinto

Paginas Pages 32-33,

diregfio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo e

and Liza Ramalho, fotomontagem
photomontage Daniel Jacinto

Paginas Pages 37; 50-51,

diregiio artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur
Rebelo e and Liza Ramalho, artes

finais artwork Liliana Pinto

Paginas Pages 38-39,

diregdo artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo e and
Liza Ramalho assistidos por assisted
by Ana Farinha, Liliana Pinto,
Mathilde Auvray e and Nuno Bastos

Paginas Pages 42-47,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo e

and Liza Ramalho assistidos por
assisted by Liliana Pinto, Nuno
Bastos and Yannick Kohanna,
artes finais artwork Nuno Bastos.

Paginas Pages 58; 75; 86-87;
114-119

diregdo artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur
Rebelo e and Liza Ramalho, artes

finais artwork Nuno Bastos

Pagina Page 61,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo

e and Liza Ramalho assistidos por
assisted by Charlotte Coudreau

Pagina Page 72-73,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo e

and Liza Ramalho assistidos por

assisted by Sébastien Dégeilh,

artes finais artwork Liliana Pinto

Paginas Pages 80-83,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo, Liza
Ramalho e and Sébastien Dégeilh,

artes finais artwork Nuno Bastos

Pagina Page 85,

diregio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo e

and Liza Ramalho, tratamento de
imagem image editing Nuno Bastos

Pagina Page 91,

diregdio artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho, tipografia
typography Sébastien Fisher, artes
finais artwork Liliana Pinto

Paginas Pages 96-97,

diregiio artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur
Rebelo e and Liza Ramalho
assistidos por assisted by Daniel
Stabler, Guilherme Morais,
Liliana Pinto, Milos Trkulja,
Peter Chmela e and Rita Aradjo

Pagina Page 98,

diregdo artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo, Liza
Ramalho e and Sébastien Fisher

Paginas Pages 100-103,

diregdo artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo, Liza
Ramalho e and Sébastien Fisher
assistidos por assisted by Maria

de Sousa e and Milos Trkulja

Pagina Page 105,

diregiio artistica art direction

o .ot
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Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by Maria de Sousa

Pégina Page 107,

diregdo artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur Rebelo
e and Liza Ramalho assistidos

por assisted by Milos Trkulja

Péginas Pages 110-111,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo,

Liza Ramalho e and Artur Faria

Pagina Page 112-113,

diregiio artistica art direction Artur
Rebelo e and Liza Ramalho, design
graphic design Artur Rebelo e and
Liza Ramalho assistidos por assisted

by Rita Aratjo e and Artur Faria

Pagina Page 114,

direciio artistica art direction
Artur Rebelo e and Liza Ramalho,
design graphic design Artur
Rebelo e and Liza Ramalho, artes
finais artwork Peter Chmela

Os colaboradores acima referidos
integram a equipa do atelier

R2, aquando da realizagdo dos
projetos em que participam.

The collaborators listed above
form part of the R2 studio team
when the projects in which they
participate are carried out.

Créditos adicionais

Additional credits

Pagina Page 21,
fotografia photography
Marco Mauricio

Paginas Pages 23; 61,

projeto de arquitetura architectural
design [A] Ainda Arquitectura:
Arq. Arch. Luis Tavares Pereira,
Arq. Arch. Guiomar Rosa

Pagina Page 51,
fotografia photography Filipe Braga

Paginas Pages 62-65,
acompanhamento de produgio
monitoring production Pedrita

Paginas Pages 80-83,

design expositivo em parceria

com exhibition design in
collaboration with Maria Jodo
Mantua - Museu Colecgio Berardo

Paginas Pages 86-87,
desenho técnico technical
drawing Estadio Goma

Pagina Page 88,
fotograﬁa photography

Rita Burmester

Pagina Page 94,
ilustragéo da capa cover
illustration Anténio Olaio

Paginas Pages 100-103,
projeto de arquitetura architectural

design José Paulo dos Santos

Paginas Pages 110-111,
projeto de arquitetura architectural
design José Carlos Cruz

Pagina Page 112,
fotografia photography Filipe Braga
assistido por assisted by Rita Araujo

Paginas Pages 115-120,
projeto de arquitetura e engenharia
engineering and architecture

project Pedra Liquida

R2 127

Créditos fotograficos
Photographic credits

Pagina Page 10,
folheto brochure, Carlos Cardoso

Paginas Pages 10-12; 24-25;
40-42; 44; 46-55; 58; 60; 63;
70-73; 76; 78-79; 82-83 (letras
letters “Arriscar o Real”); 84;
94-95; 97; 104-105; 108-111; 113,
Filipe Braga

Pagina Page 14,
Virgilio Ferreira

Paginas Pages 15-16; 18-19 (canto
inferior esquerdo lower left-hand
corner); 20-21; 27; 36,

Pedro Lobo

Paginas Pages 17; 22; 34-35,
Julio Roriz

Péginas Pages 19 (canto inferior
direito lower right-hand
corner); 23,

Rita Burmester

Paginas Pages 28-29; 85;
96; 115; 118-120,
Blues Photography Studio

Pagina Page 37,

Liliana Pinto

Paginas Pages 38-39; 62;
64.-66; 80-83; 116-117,

Fernando Guerra

Paginas Pages 43; 45;
100-103; 128,
Nelson Garrido

CH || I,
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R2

prefacio de Raquel Pelta / preface by Raquel Pelta

= Desde a sua fundagéo, em 1995, este pequeno atelié portu-
g_% A a 3

N—M gues com sede no Porto converteu-se numa auténtica refe-
N [e3]

—% réncia no design europeu. As provas do seu reconhecimento
=z internacional sdo muitas: o grande nimero de prémios re-

cebidos, a participagdo em exposigdes, a participagdo em ju-
ris, artigos e referéncias em publica¢des e, a partir de 2007,
a admissdo como membro da AGI.

Rigorosos, corajosos, amantes de desafios e, sobretudo,

muito conscientes da fungdo social do design, os elementos

Y030 V0 YSY] TYNDIDYN YSNIddII

do atelié R2 conseguiram colocar o bom design portugués
no mapa do design do mundo globalizado.

Since its foundation in 1995, this small Portuguese stu-
dio, based in Porto, has become a genuine landmark of
European design. Evidence of their international recogni-
tion is abundant: a large number of awards received, par-
ticipation in exhibitions and juries, articles and mentions
in the press and, since 2007, membership of the AGI.
Rigorous, daring, lovers of challenges and, above all, keenly
aware of the social function of design, the members of R2
have managed to place good Portuguese design on the map

of the globalized world of design.



